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PROPERTY OF A PRIVATE COLLECTOR FA N,
1

LU ZHI (1496-1576)
Landscapes

Album of eight leaves, ink and color on silk
Each leaf measures 10 % x 10 Y in. (27.5 x 26.2 cm.)
Each leaf inscribed, with a total of nine seals of the artist

$10,000-15,000

PROVENANCE
Acquired in Berlin in 1931 by Paul Kiirtzig, Esq. (1899-1948) and
thence by descent.

As indicated by the receipt illustrated here, this album was purchased
by Paul Kiirtzig (1899-1948) at the Rudolph Lepke’s Art-Auction
House in Berlin in 1931, when he was a young lawyer who was fond
of art and assembling his collection. In the early 1930s, he emigrated
to Palestine, taking the album with him. Later, his family brought the
album back to Europe and eventually to the U.S.
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PROPERTY OF ANEW JERSEY COLLECTOR #riEpasA A

2

WANG YUANQI (1642-1715) HOEEGS Ak RO SHE

Landscape After Old Masters REGS IR BTN o R ANE > RTTRESIEA R T
Scroll, mounted and framed, ink and color on paper HIH o

13 %2x 11 75 1n. (34.3 X 30.2 cm.)
Inscribed, with three seals of the artist

SR - BEfes ~ EIRS ~ B
AU - MRaE8s » ALKIARE L - HEIEE > 19874 12H8H ©

$30,000-50,000

PROVENANCE
Lot 88, Sotheby’s New York, Fine Chinese Paintings, 8 December

1987.
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION
HERNGE
3

HUAGU SANREN (QING DYNASTY)

Cloudy Dusk Landscape

Hanging scroll, ink on paper

90 %2x 35 %1in. (230X 91 cm.)

Inscribed and signed, with two seals of the artist
Two collector’s seals

$1,200-1,800

PROVENANCE
Acquired in Tokyo in the late 1970s, and thence by descent to the
present owner.
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VARIOUS OWNERS

4
WAN SHOUQI (1603-1652)
Scholar and Attendant

Scroll, mounted and framed, ink and color on silk
41 %2 x 15 % 1in. (105.4 X 39.2 cm.)
Entitled and signed, with one seal of the artist

$2,000-4,000

B &l KBsT wEHEAR SHE
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PROPERTY FROM THE ZHIDAO ZHAI COLLECTION EiEFFE 5
5

GAO JIANFU (1879-1951)
Scholar in Autumn

Scroll, mounted for framing, ink and color on paper
32 2 x 10 Y4 in. (82.5 x 26 cm.)
Inscribed and signed, with one seal of the artist

$25,000-55,000

This painting of a contemplative scholar reflects the literati sensibility
and intellectual interests of the owner of the Zhidao Zhai (“Studio

of the Way of Determination”), who was a European diplomat

and scholar. During his career he served in several Asian capitals,
including in China, in the second half of the 20th century. A versatile
linguist, he wrote extensively on Asian literature and history.
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VARIOUS OWNERS
6

LIDANLIN (1846-1916)
Lotus in Vase

Hanging scroll, ink and color on paper
52 % x19 Y% 1in. (134 x 48.6 cm..)
Inscribed and signed, with one seal of the
artist

$1,000-3,000

PROVENANCE
Manly P. Hall (1901-1990) Collection, Los
Angeles.

Suzanne H. Foster (1943-2015) Collection,
Florida and acquired in Pasadena in 1977.
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HE SHIQI (19TH CENTURY)
River Scene

Handscroll, ink and color on paper

15 % x2561n. (39 x 650 cm.)

With one seal of the artist

Frontispiece inscribed by Shi Yunyu (1756-1837), with
three seals

Four collectors’ seals

Colophons inscribed by Chen Luan and Li Jingyi (Qing
dynasty)

$5,000-10,000
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VARIOUS OWNERS
8

HUA ZIYOU (19TH CENTURY)
Revelers

Handscroll, ink and color on silk

12 %x 57 Y4in.(31.7 X 145.5 cm.)

Inscribed, with one seal of the artist

Dated winter, tenth month, jiwei year of the Daoguang
reign (18355)

Colophon inscribed by Wanxiang Jushi, with two seals

$2,000-4,000
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ANONYMOUS (MING DYNASTY)
Imperial Edicts Regarding General Qi Mian

Set of twelve scrolls, mounted, ink and color on silk
Each scroll measures approximately 17 %2 x 29 in. (44.5 x 73.7 cm.) (12)

$12,000-20,000

During the Ming dynasty (1368-1644), aggression from nomadic
peoples persistently threatened China’s northern frontier. Since the
reign of the Xuande Emperor (r. 1426-1435), Geyubao (present-day
Zhangjiakou) in northwestern Hebei was a crucial strategic stronghold
against foreign invasions. Geyubao was part of the middle circuit of
Xuanfu since the mid-Ming dynasty. According to The Gazetteer of
Xuanfu, the middle circuit of Xuanfu “is connected to the Longmen
Gate in the east, Zhangjiakou in the west, towns and cities in the
south, and desert in the north”. As such, the Ming court attached great
importance to the military defense of Geyubao, stationing a heavy
presence of troops and maintaining strong firepower there. This rare
series of paintings vividly depicts scenes of military exercises, battles,
and victories in the mid-Ming period in this region. Each figure and
horse is meticulously rendered in bright colors. The documentary
quality of the series is further enhanced by the dynamic interactions
between the figures and the animals. In addition, there are three
imperial edicts that accompany the pictures and that promulgate a
commander named Qi Mian. In the thirty-fourth year of the Jiajing
reign (1555), the remnant forces of the previous Yuan dynasty
invaded Xuanfu and Geyubao fell under siege. General Li Guangqi
died on the battlefield, and Qi Mian was then appointed Lieutenant
General, and given command of the forces stationed in Geyubao

and its surroundings. He died in the thirty-sixth year of the Jiajing
reign (1557). It is likely that this series was commissioned by the
imperial court to commemorate all the events leading up to Qi Mian’s
appointment and achievement, and awarded to his family.
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Li Dongyang, whose sobriquet was Binzhi and style name Xiya, was awarded the jinshi degree
in 1464 of the Tianshun era. He served in the court for nearly fifty years and was regarded as

a virtuous and wise prime minister. As a child, he displayed a special talent in calligraphy. He
initially learned calligraphy by emulating the great master Yan Zhenqing (709-78s). While

he firmly grasped the essence of Yan’s hand, he also developed a style of his own and excelled

in large cursive and seal scripts. His contemporaries praised his work as “unparalleled.”
Furthermore, he was also a master in authentication and connoisseurship of paintings. No one
else in the middle Ming dynasty succeeded in becoming as accomplished in so many fields as he

did.

Measuring ten meters in length, Poems on Planting Bamboo consists of fourteen poems and essays
written in standard, running, cursive, and seal scripts. Li Dongyang completed it in 1516 for his
nephew by marriage Zhang Ruji. Both the artist and the recipient were very fond of bamboo
and often planted them together.

The provenance of this work can be traced back to the late Ming so that its history spans nearly
four hundred years and includes many important collectors virtually without interruption.
Among the earliest are the collector seals of the famed Qing dynasty collector An Qi (1683-?).
One of his seals appears on each of the six paper seams and the handscroll was recorded in An
Qi’s treatise on paintings, Moyuan huiguan lu. It is particularly rare for such a long handscroll to
be well preserved for over five hundred years without suffering damage or cutting, with only
four characters in the frontispiece and a poem of Weng Luxu missing. The main reason for its
present excellent condition is that most of the time this work was in the careful possession of
experienced connoisseurs: from Weng Fanggang (1733-1818) to Ye Zhishen (1779-1863), as well
as his son Ye Mingfeng (1811-1858). All of them were erudite literati interested in antiques and
skilled in calligraphy. The Ye family had a strong relationship with Weng Fanggang and a great
number of Weng’s treasures went into their collection. This handscroll was later owned by the
Qing imperial family member and court official Aixin Jueluo Bao Xi (1871-1942) and by the
great 20th century painter Zhang Dagian (1899-1983), whose seals can be found on the work.
Zhang Dagqian further inscribed his response, calling this “the most divine work as it contains
authentic poems and calligraphy by Li Dongyang.” His admiration for and attachment to this
handscroll is evident as one of his seals reads “whichever direction I go, there is only taking this
piece with me and no possibility of separation.” Only a truly important work of art could have
compelled a great master such as Zhang Dagian to express such a strong sentiment.

The late cultural historian and former researcher at the Palace Museum Zhu Jiajin (1914-2003),
son of collector and former committee member of the Palace Museum Zhu Wenjun (1882~
1937), wrote a research article based on the inscriptions and seals on this work and family
record. According to him, the original recipient of Fourteen Poems on Planting Bamboo

was Li Dongyang’s nephew Zhang Ruji. Zhu Jianjin, whose father Zhu Wenjun was once the
owner of this handscroll, also constructed a genealogy of ownership: around the Ming dynasty
Tiangi period (1620-1627) it was in the possession of Xu Bo, a literary figure of the late Ming
and early Qing period. The next owner was Hong Chu (1605-1672), an anti-Manchu literati
Zen practitioner. It was owned by the great literati collector An Qi (1683-?) around the Kangxi
period (1661-1722). Weng Fangang (1733-1818) had possession by guisi year of the Qianlong
reign (1773) and it went to Aixinjueluo Baoxi (1871-1942) around the Guangxu period (1875-
1908). By 1921 it was owned by the Zhu Wenjun and presumably went to the collector Wong
Nan-p’ing (1924-1985) sometime thereafter.
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LIDONGYANG (1447-1516)
Fourteen Poems on Planting Bamboo

Handscroll, ink on paper

10 % X §11 X % in. (27.5 X 1300 cm.)

Inscribed and signed, with three seals of the artist

Dated eighth day, second month, bingzi year of the Zhengde reign
(15106)

Eighteen collectors’ seals

Colophons by Hong Chu (1605-1672) with two seals

Colophons by Weng Fanggang (1733-1818) with three seals
Inscribed on the mounting by Weng Fanggang (1733-1818) with one
seal

$800,000-1,200,000

PROVENANCE

From the collection of Wong Nan-p’ing (1924-1985).

EXHIBITED
The Jade Studio: Masterpieces of Ming and Qing Painting and Calligraphy
from the Wong Nan-p’ing Collection. Yale University Art Gallery, New
Haven, April 9, 1993-July 31, 1994; University of Michigan Museum

of Art, Ann Arbor, September 10-November 19, 1994; Art Gallery,
Chinese University of Hong Kong, December 16, 1994-February 25,
1995; Spencer Museum of Art, Lawrence, Kansas, April 9-June 18,
1995.

LITERATURE
An Qi, compiled by Wu Chongyao and Tan Ying, Moyuan huiguan lu,
in Yueyatang congshu (Yueyatang Collectanea), 1852, vol. 2.

Yale University Art Gallery, The Jade Studio: Masterpieces of Ming and
Qing Painting and Calligraphy from the Wong Nan-p’ing Collection, New
Haven, 1994, pp. 81-85, pl. 7.

Zhu Jiapu, “Li Xiya Zishushi Juan Shou Zhuanji”,
2000, pp. 39-43.

Shoucang Jie, January
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According to the famed painter and connoisseur Wu Hufan (1894~
1968) who inscribed on the frontispiece of Along the Yangtze River,
this work is “the most important masterpiece of Shitao’s (1642-1707)
life.” He further commented that “Shitao and Bo Wenting were

the best of friends in life and in death. About half of the structure in

his paintings was done by Bo Wenting, including this handscroll.”

It is obvious that Wu Hufan gleaned this information from Shitao’s
own inscriptions, where he commented on the magnificence of this
painting by his dear friend Bo Wenting. The man at the center of all
this attention is Aixinjueluo Bo Erduo (1649-1708), whose sobriquet
is Wenting. He was a direct descendant of Nurhaci (1559-16206),

the Jurchen chieftain who unified the various tribes and founded the
Manchu dynasty which later conquered the Ming dynasty (1368-1644).
A member of the Qing dynasty (1644-1911) imperial household who
held the title of “General of Assisting the State” in the third rank, Bo
Wenting, who was not politically active, lived an affluent life of elegant
refinement and surrounded himself with leading painters (such as Wang
Yuangi and Shitao) and literati (such as Wang Shizhen) of the day. He
was known to be very learned and well-versed in classical Chinese,
leaving behind a legacy of twelve volumes of literary works. His close
relationship with Shitao was well-known, and is corroborated by the
encomium in Shitao’s inscriptions.

A handscroll of monumental length, the painting takes the viewers on
an exhilarating journey along the Yangtze River, where the grandeur of
tall peaks, intrigue of grotesque rocks, spirituality of hill-top pagodas,
fearlessness of travelers on donkeys, serenity of isolated villages, and
peacefulness of sailing boats, are all carefully delineated in myriad
vignettes, each capable of holding its own. The subdued color palette
evokes the blue-green landscape popularized by Tang dynasty (618~
907) painters Li Sixun (653—718) and his son Li Zhaodao (act. early
8th c.), who, like all the early painters, used azurite and malachite

as pigments for these colors. In addition to the many laudatory
inscriptions by Qing literati, the 20-century master Zhang Dagian
(1899-1983) also wrote his praise for the work, stating that Wu Hufan
showed him this work and asked him to inscribe it. Besides discussing
Bo Wenting’s role in this painting’s creation, he called Shitao’s
brushwork “spontaneous and self-indulgent, much like the torrents
gushing through the gorges of the Yangtze River.” He also applauded
the monumentality of the painting as well as its color scheme.
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FROM THE COLLECTION OF LUO JIALUN #EZ{fFA AL (LOTS 11-13)

Luo Jialun (1897-1969) wielded significant influence in the fields of politics and education in
20th-century China, as well as being an accomplished poet, author, and collector. He became
active in politics during his studies at Fudan School in Shanghai. In 1917, while studying foreign
literature at Peking University, Luo Jialun advocated literary reform and served as an editor of
the student periodical, The Renaissance. These efforts culminated in his role as a student leader in
the May 4th Movement. He spent several years abroad and studied in the United States, London,

Berlin, and Paris. After Luo returned to China, he joined the Nationalist government and was
appointed as deputy head of instruction at the Central Party Institute in Nanjing in 1927. He
served as president of Tsinghua University between 1928 and 1930. In 1932 he was appointed
president of National Central University in Nanjing, serving until 1941. During this time, he
led the university to safety in Chongging in the midst of the Sino-Japanese War. Luo served as
the Republic of China’s ambassador to India from 1947 to 1949, before returning to Taiwan
and assuming additional education related official duties. Luo acquired an extensive collection
of Chinese paintings throughout his life. His family later donated many of his Classical Chinese
paintings to the National Palace Museum in Taipei, as documented in the museum catalogue A
Collection of Chinese Paintings Donated by Ms. Zhang Weizhen (wife of Luo Jialun).

FESRAR (1897-1969) » T » EAL R o “TVUEED” Bydn £ I E R ER  BE
FMLEEEIS s FAEREIME B AN EIRE | REIEERH] » JE (TR R AL B3
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SHITAO (ATTRIBUTED TO, 1642-
1707)/ AIXINJUELUO BO WENTING
(ATTRIBUTED TO, 1649-1708)
Along the Yangtze River

Handscroll, ink and color on silk

22 Yax 5§37 Yain. (56.5 X 1364.6 cm.)
Inscribed and signed, with thirteen seals of
Shitao

Dated bingxu year (1707)

Frontispiece inscribed by Wu Hufan, with
three seals

Two colophons inscribed by Wu Hufan, with
three seals

One colophon inscribed by Zhang Dagian,
Further inscribed twice on the mounting by
Wu Hufan, with two seals

Twenty-six collectors’ seals, including those
of Wu Hufan and Jin Lanpo

$100,000-200,000
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CHENHONGSHOU (1768-1822)

Calligraphy Couplet

Pair of hanging scrolls, ink on paper

Each scroll measures 69 % x 12 % in. (176.2 x 32.1 cm.)
Signed, with two seals of the artist

$8,000-12,000

HOBRE EAAEE SR SIelE
A ﬁ%ﬁ?ﬂﬁ/ﬁﬁ“ SRE G E IR o
$OED 1 B4 BRIRE
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ZENG JIZE (1839-1890)

Calligraphy Couplet

Pair of hanging scrolls, ink on paper

Each scroll measures 51 2 x 12 in. (130.8 x 30.5 cm.)
Signed, with two seals of the artist

$1,000-1,500

W OEReE R KRERA STl
Fal  BERSVRE - ARSI o GhiEE -
$7ED © EHRCERED ~ Shil
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VARIOUS OWNERS
14

OUYANG XUAN (ATTRIBUTED TO, 1283-1357)
Calligraphy

Handscroll, ink on paper

10 7% x 24 % in. (27.6 x 63 cm.)
Signed, with two seals of the artist
$1,000-1,500

PROVENANCE
Purchased from the estate of Ambassador Charles R. Crane, 1858-
1939), Juniper Point, MA.

Charles R. Crane (1858-1939) was a diplomat and philanthropist.
Crane served as the U.S. Ambassador to China in 1921, and while
his tenure was brief, it was also distinguished and he was awarded the
Order of Chiao Ho, First Class.
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WEN SHU (1595-1634)
Flowers and Butterflies

Scroll, mounted for framing, ink and color on paper
34x171n. (86.4 x 43.2 cm.)
Inscribed and signed, with two seals of the artist

B UL fElER ERERA SR —ASETHE
B 0 T (16326 ) EWAA RSO o

PHE 2 SURUZED ~ TR

BT (1711-1799 ) $EREN @ H 1% ~ B « LIS
TEFEEE (1713—1746 ) SEHGAD © SRIG R EES

SRATR (R ) #EEcE] @ R R AR AT RO TR B ATeR e —
S (1759-1830 ) $ERED © FIRE S
AR B KB 1940F U H AR, o

Eight collectors’ seals, including three of Emperor Qianlong (1711~
1799), one of Zhang Ruo’ai (1713-1746), one of Zhang Keyuan (late
Qing dynasty), and one of Ceng Yu (1759-1830)

Dated summer, renshen year (1632)

$50,000-100,000

PROVENANCE
Acquired in Japan in the mid-1940s and thence by descent.

As one of the most important female painters in Chinese art history, Wen Shu’s (1595-1634) prestigious family lineage further elevates her above
her peers. For generations, the Wen family were active participants and sometimes leaders in the arts, literature, collecting, and connoisseurship

in their home town Suzhou, the cultural capital of China at the time. She was a descendant of the famed calligrapher Wen Lin (1445-1499),
whose wife was known for her bamboo paintings. They were the parents of arguably the most influential artist in the early sixteenth century, Wen
Zhengming (1470-1559). Her father Wen Congjian (1574-1648) enjoyed modest fame for his landscapes; and her brother Wen Ran (1596-1667)
was also a landscape painter and calligrapher. Her status was further enhanced when she married Zhao Jun, a scion of the Song dynasty (960-1279)
imperial family and a progeny of the most famous painter and statesman of the Yuan dynasty (1279-1368)—Zhao Mengfu (1254-1322).

However, Wen Shu’s own artistic talent has earned her respect and recognition beyond being merely a well-born, well-married lady. As her
husband’s family fortunes declined with the passing of her father-in-law, she apparently became a prolific painter and sold her works to help the
troubled family finances. Most of her works bear no dedication or inscription, indicating that they were most likely produced for commercial
purpose. Judging from her oeuvre, she clearly favored flowers, butterflies, and rocks as subjects. She was known to depict the rare flora and insects
native to Hanshan, an area of natural beauty where her husband’s family estate was located. In addition, Wen Shu also studied and copied the

one thousand botanical specimens pictured in the Bencao meteria medica, an ancient illustrated pharmacopoeia which was revised and expanded by
Li Shizhen (1518-1593). Under the title Bencao gangmu, this version was initially published in 1596 and had eight subsequent reprintings in the
seventeenth century due to its popularity. As Wen Shu became established as a prominent painter, she developed a following of married ladies and
young women who sought her out as a painting instructor.

In addition to Wen Shu’s two seals, this work also bears three of Emperor Qianlong’s (r. 1735-1796) collector’s seals and three of Qing dynasty
(1644-1911) collectors. Indeed, in the Qing dynasty imperial painting catalogue commissioned by Emperor Qianlong and detailing the imperial
collection of paintings and calligraphy, Shiqu baoji, there is an entry of Wen Shu’s work. However, it only states that “A ‘sketching-from-nature’
painting by an elegant lady of the Ming dynasty, Zhao Wen Shu,” with no description nor dimension. It should be noted that Emperor Qianlong
continued to acquire works of art after this first edition of Shiqu baoji in 1745, thus not every work in his collection was included in this catalogue.
While it is impossible to know which one of Wen Shu’s paintings belonged to Emperor Qianlong’s collection, it is certain that he did collect her
work and held her in high esteem as she is called “an elegant lady of the Ming dynasty.”
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FROM A PRIVATE COLLECTION FA A (LOTS 16-18)

16
WANG HUI (1632-1717) i ER EREERRE RROMA T —b——E
Green Cliff and Spring TR,

ZRBEIR SR AEGH - TAMETTEER

BN B SR NEF SR o

Inscribed and signed, with three seals of the artist f’}:? (17124 ) EGRHT— HEERRER - BHERALERE
Two collector’s seals SN EE%ZEH S A R

Dated ninth month, eighth day, renchen year (1712) B ¢ PR LR - TR

IR < ARiE100 > BB > MEHHELS - 1995897191 -

Hanging scroll, mounted, ink and color on paper
40 % x 20 2 1n. (103.5 X §2 cm.)

$130,000-180,000

PROVENANCE
Lot 100, Fine Chinese Paintings, Calligraphy and Rubbings, Christie’s
New York, 19 September 1995.

26
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17
PAN SIMU (1756-1843)
Landscape after Wang Meng

Hanging scroll, ink and color on paper

60x 15 Y% in. (152.5 x 38.5 cm.)

Entitled, inscribed, and signed, with two seals of the artist
Dated autumn, ninth month, renwu year (1822)

$9,000-12,000

PROVENANCE
Lot 175, Fine Chinese Paintings, Christie’s New York, 9 September
1995.

Pan Simu (1756-1843), sobriquet Yiqiao, was a painter in the Qing
Dynasty (1644-1911). He was known for his landscape paintings,
which were influenced by earlier masters Huang Gongwang (1269-
1354) and Dong Qichang (1555-1636), exhibiting a vigorous manner.
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WEN YONGCHEN (1922-1995)
A Hundred Boys

Scroll, mounted for framing, ink and color on paper

47 ¥4x 96 7% in. (120 X 246 cm.)

Entitled, inscribed, and signed, with seven seals of the artist

Dated autumn, renxu year (1982)

Colophons by Zhao Shao’ang and Feng Kanghou, with a total of three
seals

$13,000-18,000

PROVENANCE
The painting was acquired directly from the artists in 1982 in Hong
Kong.

This painting was commissioned in 1982 from Wang Yongchen
when the owner met the artist at the Peninsula Hotel in Hong Kong.
Wen Yongchen was so pleased with the result and he asked Zhao
Shao’ang (1905-1998) and Feng Kanghou (1901-1983) to write
inscriptions.
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PROPERTY OF A LADY FAAETH
(LOTS 19-20)

19
ANONYMOUS (MING DYNASTY)
Antique Viewing

Hanging scroll, ink and color on silk

30 % x 15 % in. (76.5 x 38.5 cm.)

Two collectors’ seals of Zhu Wenjun and Bi
Long

$15,000-25,000

Bl PR MEEERE RROAEAS ST
KREERRA © REEESOERC
FREHRE] ¢ SRR

20
LU YANSHAO (1909-1993)
Poetic Images of the Tang Dynasty

Album of eight double leaves, ink and color
on paper

Each leaf measures 8 ¥4 x 11 in. (21 x 28 cm.)
Each leaf inscribed and signed, with a total of
twenty-one seals of the artist

$60,000-100,000
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VARIOUS OWNERS
21

WANG YACHEN (1894-1983)
Sketch Book

Album of twenty leaves, ink and color on paper
Each leat measures appxoimately 9 % x 12 % in. (24.5 X 31.4 cm.)
Inscribed and signed, with a total of twenty seals of the artist

$7,000-17,000
FERiEE ERE O BROAA METR
PBEN =T

FORMERLY FROM A PRIVATE CANADIAN COLLECTION fm&KfA A2
(LOTS 22-23)

In the year of 1982, in an effort to promote Chinese arts and culture, the former
owner’s family organized an exhibition of Modern Chinese Paintings in Canada
with the help of the Chinese government. With the participation of over 50
Chinese painters, the exhibition was held across Canada and these paintings were
included in the exibition.

— U\ AT B RS B P B BT NRORR K B E BP0y
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XULINLU (1916-2011)

Orchids

Scroll, mounted and framed, ink on paper

12 % x 38 Y4in. (31.5 x 97.2 cm.)

Inscribed, with two seals of the artist

Dated 1 December, 1981

Dedicated to the Qian’an Painting and Calligraphy Paper Mill
One collector’s seal of Wang Guichen (born 1928)

$3,500-4,500

PROVENANCE
Lot 1582, Fine Modern Chinese Paintings, Christie’s Hong Kong, 1 December
2015.
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XULINLU (1916-2011)
Chrysanthemums and Birds

.4. ‘\aﬁ“ 2
-

Hanging scroll, ink and color on paper

40%x 13 % in. (103.5 X 33.5 cm.)

Inscribed and signed with two seals of the artist
Dated autumn, jiwei year (1979)

$1,000-2,000

PROVENANCE
Lot 1535, Fine Chinese Modern Paintings, Christie’s Hong Kong, 26-27
November 2012.
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FROM A PRIVATE EAST COAST COLLECTION
N
24

g ﬁ FENG CHAORAN (1882-1954)
!t 4,,;. Seeking Immortality
il

Hanging scroll, ink and color on paper

41 % x191n. (105.4 X 48.3 cm.)

ﬁ Entitled, inscribed, and signed, with one seal of
the artist

&
H

$12,000-18,000

PROVENANCE

Acquired August 1965 in Brooklyn, New York.
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VARIOUS OWNERS
25

CUI ZIFAN (1915-2011)
Red-head Crane

Scroll, mounted and framed, ink and color on
paper

30%x 19 Yain. (78.1 x 48.9 cm.)

Inscribed and signed, with one seal of the artist
Dated winter, twelfth month, xinyou year (1981)

$4,000-8,000
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PROPERTY FROM THE CHEN FAMILY COLLECTION [ IS i
26

ZHU QIZHAN (1892-1996)

Returning in Springtime

Scroll, unmounted, ink and color on paper

9% x 11 % 1in. (24.3 X 29.7 cm..)

Inscribed and signed, with two seals of the artist
Dated spring, jiwei year (1979)

Dedicated to Lianqing (Chen Lien-ching, 1922-2016)

$6,000-8,000

This painting was gifted to Chen Lien-ching (1922-2016), who

was an architect who immigrated to the United States around 1945.
Having gained an appreciation for Chinese paintings from his father,
Dr. Chen Ji (1896-circa 1982), Mr. Chen collected classical paintings
and calligraphy and befriended contemporary artists.
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VARIOUS OWNERS
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WU JUNSHENG (BORN 1940)
Spring Landscape

Hanging scroll, ink and color on paper

35 x 17 % in. (88.9 x 44.5 cm.)

Inscribed and signed, with three seals of the artist

Dated mid-autumn, xinyou year (1981)

Dedicated to Shi Qinren (Dr. Olaf K. Skinsnes, 1917-1997)

$800-1,600

Dr. Olat K. Skinsnes (1917-1997) was born in Henan and grew up in
China. Throughout his life, he often lived in Hong Kong and China.
Dr. Skinsnes began collecting Chinese art, especially modern paintings
and ceramics, in 1949 and continued throughout his life.
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ZHENG WUCHANG (1894-1952)
Autumn Landscape

Scroll, mounted for framing, ink and color on paper
$8x 15 Y in. (147.3 x 38.4 cm.)

Entitled, inscribed, and signed, with one seal of the artist
Dedicated to Dequn

$3,000-6,000

BYFE TLILRKER AR s
RER © TLILRKER - (ERESEAETER - B EED -
RS
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HU SHI (1891-1962)

Calligraphy

Scroll, mounted for framing, ink on paper

7% x 11 %in. (19.7 x 29.8 cm.)

Inscribed and signed, with one seal of the artist
Dedicated to Kegang

$6,000-8,000
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MAO DUN (1896-1981)

Calligraphy

Hanging scroll, ink on paper

34 % x 18 % in. (88.3 x 47.3 cm.)

Inscribed and signed, with one seal of the artist
Dated 1975

$5,000-10,000
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LIN SANZHI (1898-1989)

Calligraphy

Pair of hanging scrolls, ink on paper

§2%x 12 %in. (133 x 32.7 cm.)

Signed, with two seals of the artist

Dated third month, bingchen year (1976)

Box inscribed by Fu Tiansheng (2)

$4,000-8,000
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FROM THE LAST STUDENT OF ZHANG DAQIAN
AT REFIEEH

The owner of this couplet, James C Kung, was born in 1915

in Shanghai. With an active career in the financial field, he

was branch president of the Bank of the Republic of China in
Bangkok, New York, and Tokyo; as well as branch president
and manager of the Chemical Bank in Taipei, Taiwan. Chinese
painting and calligraphy were his greatest passion in life, while
his wife, Janet Kung, taught herself oil painting. Most of the
paintings in his collection were gifted to James Kung by Zhang
Dagian in the 1970s, when Kung and his wife were residing in
Taipei. Prior to that, in a traditional Chinese Pupil Ceremony
in New York, Mr. Kung was accepted as Zhang’s last student.
The couple were frequent dinner guests at the artist’s home, and
it was there that they became part of the inner social circle which
remained true until and beyond the death of the venerated artist.
Their collection accompanied the Kungs across the Pacific to
Alhambra, California.
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Zhang Dagian with James and Janet Kung
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ZHANG DAQIAN (1899-1983)
Calligraphy Couplet

Pair of hanging scrolls, ink on paper

Each measures §3 % x 13 ¥4 in.(136.5 x 33.7 cm.)
Inscribed and signed, with two seals of the artist
Dated autumn, wuwu year (1978)

Dedicated to Jianjun (James C. Kung)

$15,000-25,000

PROVENANCE
Acquired directly from the artist.
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PROPERTY FROM THE COLLECTION OF ZHANG ZIKAI (1900-1983)
PRI E L (LOTS 33-63)

Mr. Zhang Zikai, whose sobriquet was Limen, was born in Lechang
of Guangdong province in 1900. His father, Zhang Zhaoqin, whose
sobriquet was Luxun, was awarded the juren degree in the twenty-
seventh year of the Guangxu reign (1901). He had served as the county
magistrate of Deyang County of Sichuan province, as well as the
magistrate for Huayang. Mr. Zhang grew up in a household steeped in
traditional literati culture. He was a child prodigy who loved learning
the Chinese classics and became an erudite official.

A graduate from Nankai University, he also received a Master’s

degree in business from New York University. He also attended the
London School of Economics and Political Science. He worked in the
Foundation of Chinese Culture and Education and held a professorship
at Chiao Tung University. In 1952, Mr. Zhang was appointed the
Minister of Economic Affairs. While in office, his major achievements
included the improvement of production technology and establishment
of economic policies, both of which contributed to the economic
prosperity of Taiwan and to the grooming of the next generation of
professional economists and bankers. When the Institute of Economics
at Academia Sinica was established in 1981, Mr. Zhang was elected to
be its Chairman, which he served until his death in 1983.

Mr. Zhang Zikai was a passionate collector of literati paintings and
calligraphy. He especially enjoyed discussing evidential scholarship,
literature, paintings, and calligraphy with his peers or people slightly
junior. Even in his late years, his enthusiastically continued such
discussions with his friends such as the important scholar and diplomat
George Kung-chao Yeh (Ye Gongchao) and painter scholar Chen
Zihe. When Mr. Zhang passed away, leading politicians as well as the
rank and file in the government attended his memorial service and
funeral. Mr. Yan Jiagan chaired his funeral service committee; Mr. Jiang
Jingguo and Mr. Xie Dongming, among other political luminaries, all
personally wrote elegies dedicated to him. Such outpouring of laments
reflected Mr. Zhang’s significance in the political and economic world.
This collection has remained in Mr. Zhang’s family.

33
PURU (1896-1963)
Study with Grandson

Scroll, mounted and framed, ink on paper

12 x 32 1n. (30.7 x 81.5 cm.)

Inscribed and signed, with two seals of the artist

Dated ninth month, gengzi year (1960)

Dedicated to Luxun (Zhang Zhaoqin)

Frontispiece inscribed by Zhao Hengti (1880-1971), with one seal
Dedicated to Luxun

$45,000-65,000
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Zhang Zikai and Jiang Jingguo (Chiang Ching-kuo) at Zhang's
80th birthday and diamond wedding anniversary in 1979
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YU SHAOSONG (1883-1949)

Dragon-like Pine Tree

Hanging scroll, ink on paper

31 % x 18 % 1in. (79.7 x 46 cm.)

Entitled and signed, with three seals of the artist

$800-1,200

BRI KBRS
R, REETERE © BETERAAR ©

FOEN - AuAs ~ BB ~ KT RAR LM
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YU SHAOSONG (1883-1949)
Ink Landscape

Hanging scroll, ink on paper

26 % x 15 % 1n. (67.5 X 39 cm.)

Inscribed and signed, with three seals of the artist

Dated mid-autumn, gengwu year (1930)

Colophon inscribed by Ma Xulun (1885-1970), with one seal of the
artist

$400-600
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LIRUIQING (1869-1920)
Pine Tree and Rocks

Hanging scroll, ink on paper

59 X 16 1n. (150 X 40.5 cm.)

Inscribed and signed, with one seal of the artist

Further inscribed by Wu Changshuo (1844-1927) and Lu Hui (1851~
1920), with a total of three seals

$13,000-15,000
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XIANG WENYAN (1826-1906)
Landscape after Ni Zan

Handscroll, ink on paper

17 Y2 X 41 Y4 1n. (44.5 X 105 cm.)

Entitled, inscribed, and signed, with two seals of the artist
Dated autumn, jihai year (1899)

$3,000-6,000
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PENG CHUNSHI (1896-1976)
Gathering of Nine Old Gentlemen

Hanging scroll, ink on paper

11x22 % 1in. (28 x §7.3 cm.)

Inscribed and signed, with three seals of each artist

Dated autumn, guisi year (1953)

Colophon inscribed by Jia Jingde (1880-1960), with three seals

$2,200-5,000
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WU ZISHEN (1893-1972)
Landscape after Yuan Dynasty Style

Scroll, mounted for framing, ink on paper

34x 15 % in. (86.3 X 40 cm.)

Inscribed and signed, with two seals of the artist

Dated eighth month, xinchou year (1961)

Further inscribed on the mounting by the artist, with two seals
Dated tenth month, jiachen year (1964)

Dedicated to Limen (Zhang Zikai, 1900-1993)

$2,500-5,000

B EMEIL KRSEEAEK SR —JUS—FE

RER R - BEEME o BT A o A (196148 ) \H
FEE o

$HED © REER ~ fEfE(RT

BOBSGE © REEE M E R  RRPEFEARG A o BIRE
HBONTEE » BN ~ EILFER#EKRE U2

oo R R (19644F ) A - FEEmiED

P7ED ¢ FIR ~ LA
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YU SHAOSONG (1883-1949) YU SHAOSONG (1883-1949)
Bamboo/Calligraphy Landscape After Wang Meng
Two fan leaves, mounted and framed, ink on paper Hanging scroll, ink and color on paper
The first fan leaf measures 7 % x 20 % in. (18 x §1.5 cm.) 52 % x 12 7% 1n. (133 x 32.7 cm.)
The second fan leaf measures 7 % x 19 % in. (18 x 50 cm.) Inscribed and signed, with two seals of the artist
The first inscribed and signed, with one seal of the artist $1,000-2,000
Dated i s bi 1946 N = i
Tieesezizggin522§g:dy§§; (siglje()i, with two seals of the artist é%iﬁ E% W(_lé-l A EEQ@‘%RZI: o JiEE
Dated wuchen year (1928) A ¢ RILIRER o ERELLAR - R -

N 0 A== e
Dedicated to Yanxiang (2) S7HD : ARAGR ~ L
$600-800

R PrEEE RERA BRI
1 BB PN (194668 ) & SRAEARE o

$7E R
2. 785 0 (OCT8%) o BREF(CHIE » KR (19285 ) #K » &
’7_"% o

PN - AEaR ~ B
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YU SHAOSONG (1883-1949)

Calligraphy

Scroll, mounted and framed, ink on paper

53 % x121n. (135 x 30.5 cm.)

Inscribed and signed, with two seals of the artist
Dated winter, gengchen year (1940)

Dedicated to Limen (Zhang Zikai, 1900-1983)

$1,200-2,000
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WU DACHENG (1835-1902) WU JINGHENG (1865-1953)

Calligraphy Calligraphy

Hanging scroll, ink on paper Hanging scroll, ink on paper

37 7% x 18 % in. (96 x 46.8 cm.) 34 % x 12 % 1in. (88.5 x 32 cm.)

Inscribed and signed, with two seals of the artist Inscribed and signed, with two seals of the artist

$3,000-5,000 Dated sixth month, jiyou year (1945)

?%A bu%j_\j%ﬁ %}i 7J‘<7{f\“&21§ __\_‘Z$EH Dedicated to Zikai (Zhang Zikai, 1900—1983)

B EAIFFRREARSS - ERUATHIE - WECERAAR 3¢ $1,0002,000

R T ARG AR - BEgEsh - SRR - SN T KEIRA ST —AUMAEE

PR ¢ R B REGH : SIENTYITR] 2R - RERARESHALLLR ‘
YEREISEETER o 279 (19455F ) AN HERBILIET o SHRAURRE
N+HF—-

P70 L AU S A IRE ~ M/ \HDARE
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CHEN LIFU (1900-2001)
Calligraphic Couplet

Hanging scroll, ink on paper

50 % x 13 Y4in. (127.2 x 33.5 cm.)

Inscribed and signed, with one seal of the artist

Dated twelfth month, fifteenth day, sixty-eighth year (of the Republic,
1979)

Dedicated to Limen (Zhang Zikai, 1900-1983) ©)

$1,000-2,000
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TAIJINGNONG (1903-1990)

Calligraphy

Hanging scroll, ink on paper

27X 13 % (68.6 x 34 cm.)

Inscribed and signed, with three seals of the artist

Dedicated to Limen and Madame Cuiying (Mr. and Mrs. Zhang Zikai)

$3,000-5,000

?ﬁ% B KEHUR 378

FEEREK -

FERRE » B o

PRI TR » RS LA ©

AT B P B o
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HUANG JIE (1873-1935)
Calligraphy

Handscroll, ink on paper

10 % x 135 % in. (27.2 X 345 cm.)

Inscribed and signed, with two seals of the artist

Dated sixth month of xinwei year (193 1)

Dedicated to Limen (Zhang Zikai, 1900-1983)
Colophons inscribed by Jiang Yong, Lin Zhijun, Peng
Chunshi, Li Yishu, with a total of six seals

$1,200-2,000

HE FE OKEBERE FE NE=E—HF

RER  EKEIREEK - BRI - BEZE A%
W BB E o MEME R BSEELER
MY o MEEAOKERE - (I EESHRERE - ®=1F - =FH
SLEFARER - FERE AR o fERSr e o AHRE
H—350L o EEENTYIH - BB S S5 - e
CERBHRTR - JTHEE HEAE o S o BEAER RS
Eé%ﬁ%?tt%ﬁéﬁ%ﬁ o 5% N\ TSR - HFEE TEbL
oK o {EHF o

NP R EIRRE » BEERIFI TG o WERRERETL > 7%
VKEBAME o NGRS % - KEEIHke—H3E o 5l
FREAT o MIEALHREME o [F o —ILERRE
VORI RS ARA o [E(ZEAREE T Tk » SRR GHNEE - 1§
% o A5 B ERAS - AHEEAEEIESEE o WA DT
o REEG—E o Hih o BRI REE © 36K (1931
) RA - HEEER

$5F0 - EEFI(E ~ R

TLRE R $5El— /5 o

MESGE A EN— 5 o

SRS IR /T ©

2RSS IR /T o
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YE GONGCHAO (1904-1981)
Bamboo and Rock

Scroll, mounted and framed, ink and color on paper
12 % x 26 Y4 1n. (32.5 X 66.5 cm..)

Inscribed and signed, with two seals of the artist
Dated early summer, wushen year (1968)

One collector’s seal of Liu Haisu (1896-1994)

$1,200-2,000
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PENG CHUNSHI (1896-1976)
Calligraphy

Hanging scroll, ink and color on paper

22 Y4x 18 Y5 in. (56.5 X 47 cm.)

Inscribed and signed, with three seals of the artist
Dated the ninth month, guisi year (1953)
Dedicated to Luxun (Zhang Zhaoqin)

$1,000-2,000

PhEL FHE REEEL I8 NEEFE

REF C ZE (19536 ) B FREE /14 BIERIAFIE  HN
SR ©

$9EN © R

N BECENATHERREWMIE o W+24 (1953) SJLHEE
THRE o

$5EN @ EELED ~ 50
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YE GONGCHAO (1904-1981)

Calligraphy
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Set of four hanging scrolls, ink on paper
35 % x 10 Y4 in. (90.5 x 26 cm.)
Inscribed and signed, with three seals of the artist

Dedicated to Luxun (Zhang Zhaoqin)

$4,000-8,000

TN EHiE

RS, - AR R -
ONCIRE N eI
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WU HUFAN (1894-1968)
Landscape After Zheng Xi

Hanging scroll, ink on paper

28 % x 13 % 1n. (73 X 34.5 cm.)

Inscribed and signed, with two seals of the artist
Dated fifth month, bingxu year (1946)
Dedicated to Limen (Zhang Zikai, 1900-1983)

$60,000-75,000

I RREVLE AR STEh  —JUHSEE

R TCERE B EIRSEES » IR R BERAD R 280t
THAFAGEH, © IR (19464F ) FH A RREM/CETEEE » S35, ©
SHED @ LRI ~ LA
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LIZHEN’OU (1915-1996)
Bamboo

Hanging scroll, ink on paper
38 % x 12 % in. (98.6 x 32.3 cm.)

Inscribed and signed, with three seals of the artist

Dated spring, 1995
$200-400

TIRER BT KSR 3T LR
B I o EAKET o R SO0\ ERE - —

TNBAFR BB CHRECE SRR CTIIE ©
$E ¢ IREX ~ BRI L
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ZHENG MANQING (1902-1975)
Bamboo

Scroll, mounted for framing, ink on paper
38%x13 % in. (98 x 33.5 cm.)

Inscribed and signed with one seal of the artist
Dedicated to Luxun (Zhang Zhaogin)
$400-600

ges B KBRE SF
R

S R — AT - BITHEAREAN o
RIS L RRYEAT L > TR RAEGE AR
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GE XIANGLAN (1904-1964), SHEN YINMO (1883-1971), AND
OTHERS

Various Subjects

Pair of fan leaves, mounted as one frame, ink and color on paper, ink
on gold-flecked paper

The first measures 7 x 19 5 in. (18 x 49.5 cm.)

The second measures 6 7% x 19 % in. (17.5 X $0.5 cm.)
Inscribed by Yiyun Jushi, Qian Wenbin, Ji Shouzheng, and Li
Manyun, with a total of five seals of the artists

Dated summer, renshen year (1932)

Inscribed by Shen Yinmo, with one seal

Inscribed by Ge Xianglan, with one seal

Dated autumn, wuzi year (1948)

Inscribed by Deng Sanmu, with two seals

Inscribed by Xiong Gengchang, with one seal of the artist
Date summer, yichou year (1949)

$600-800

R T HERE EELE RONEA BEIZEE
— =/ P

R EE JE RS I RY 5

SO RERR NS5 EN— 5

AP IERES N5 EN R /5
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PAN GONGSHOU (ATTRIBUTED TO, 1741-1794) AND WANG
WENZHI (ATTRIBUTED TO,1730-1802) / WENG TONGHE
(ATTRIBUTED TO, 1830-1904)

Lotus/ Calligraphy

Pair of fan leaves, mounted as one frame, ink and color/ink on paper/
gold paper

The first measures 7 % x 21 %5 in. (18 x §4.5 cm.)

The second measures 6 % x 19 % in. (16.3 X SO cm.)

One seal of Pan Gongshou

Inscribed by Wang Wenzhi, with two seals of the artist

Calligraphy inscribed by Weng Tonghe, with one seal

$1,500-2,500

5 WEASEE (D) B 30R (@) SRS () B3
RORA/BE  BHEEHIE

WEASEETE]  RIER

FICRRER © SkEEE A o BEERALIETT - HEREFFIRET o ARE AR
# - ERBAE o HRFERL - 5 AMER o RS > B
R o EEHICER - REMEIFRIR - IESGE °
FIEEE - ERER ~ 248

?F%Eﬁ?& DOk o I RR NS - SRR

P7EI—
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YU SHAOSONG (1882-1949)
Dwelling in the Mountain

Scroll, mounted and framed, ink and color on paper

13 Y4x 41 %1n. (33.5 X 104.5 cm.)

Inscribed and signed, with three seals of the artist

Dated autumn, wuzi year (1948)

Dedicated to Luxun and Limen (Zhang Zhaoqin and Zhang Zikai,
1900-1983)

$3,000-5,000

SR ILEE BREMA SBE —JuU/GEE

RE - BB JeAEr s LR, - dnEIETEE o TIRIREMTH R
B EeRE o PIEREEM  SUKEEFIATS > RS o =i
BERERNEE » MBI —EE - B SE LR o
JEF (19485 ) FK > SRAASRAD ©

FHFN © FESR ~ MR~ BfEESCEER
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RUAN YUAN (1764-1849) AND ZHANG XIANGHE (1785-1862)
Plants

Scroll, mounted and framed, ink and color on paper

50 % x 12 1n. (128.5 x 30.5 cm.)

Inscribed and signed, with a total of five seals of the artists
$1,200-2,000

W BUTARREN (EE REMER  HHE

B, BECFAT © RPETL - )
$5EN = ATTA ~ BLICED ~ A e TR SR AL ETR e
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CHENG JIEZI (1910-1987)

Su Shi Hanging Strings of Coins

Hanging scroll, ink and color on paper

35 2x 13 % 1in. (90 X 34 cm.)

Inscribed and signed, with four seals of the artist
Dated mid-autumn, second month, xinyou year (1981)

$400-600

BIrr AROREIRE ORI U
RE, BRI - HATSREE+ - B AW BT AR »
TR =150 SRR L - 7 E X - REE - 2L
MR RAEEE  DUSER o 3F8 (19814F ) IRk —H ° 1277
F o BARSAAEE - EIFRSEIE © FFFHM o

RN 1R BT F () Bk
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CHENG JIEZI (1910-1987)

Landscape after Wang Hui

Hanging scroll, ink and color on paper

30 % x 13 % in. (78.2 x 35 cm.)

Inscribed and signed, with three seals of the artist
Dated early summer, fourth month, renzi year (1979)
Dedicate to Limen (Zhang Zikai, 1900-1983)

$600-1,200

fErF (FEBILAK ROMAKR 8 —JEIUFE
RER . A RS TERAIRE - HEACREARAE » FEEOHBAT
ST IEHE - BEFRAE SR MBAIAEEE - £F (19794 ) 2
A+ Pl o

$5EN  MIZE ~ TF ~ HAE


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0058}
{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0059}

60

CHENG SHIFA (1925-2007) ek g o

Roosters $7ED AR

Hanging scroll, ink and color on paper X/\% %ﬁ@ﬁ%ﬁﬁi" AREVAGE S
24 % X 14 % in. (61.7 X 37.5 cm.) $7EN ¢ RE-EE ~ EH

Signed, with one seal of the artist

Further inscribed and signed, with two seals
Dated spring, 1978

Dedicated to Tiesheng

$6,000-8,000

e A% REOMA SE i/
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PURU (1896-1963)
Returning Home

Scroll, mounted and framed, ink on paper
25 % x 11 Y in. (65.5 x 28.4 cm.)
Inscribed and signed, with three seals of the
artist

Dedicated to Luxun (Zhang Zhaogin)

$0,000-12,000

HiE HEEA KRERE HHE
FRER - SRR - R ERRIS © Bk e
b FERIERE - B e L -
$5EN  BHER ~ XL  HIF

62

ZHANG DAQIAN (1899-1983)

Visiting Friends

Scroll, mounted and framed, ink and color
on paper

34 % x 15 in. (88.5x 38.3 cm.)

Inscribed and signed, with two seals of the
artist

Dated eleventh month, jiashen year (1944)
Dedicated to Limen (Zhang Zikai, 1900-
1983)

$75,000-90,000

AT ZLEAR REMEE FHE
—HIHHEEE

FREGH, : FER (19444F) +—H » BB
{CHAFRIEZ o KFERR o

$5E0 1 BRE ~ RFAF
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HUANG JUNBI (1898-1991)
Fragrant Lotus

Scroll, mounted and framed, ink and color
on paper

23 Y4ax 11 % 1n. (59 x 30 cm.)

Entitled, inscribed, and signed, with three
seals of the artist

Dated early summer, jiwei year (1979)
Dedicated to Limen (Zhang Zikai, 1900~
1983)

$7,500-10,000

ERRE fEGEE RO HIE

RER © AR 0 TR (19794 ) #1E -
BREAEE o PV TR - BEE
fififd ©

$E0  HER - FS HEE


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0063}
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64

ZHANG DAQIAN (1899-1983)
Flowers

Scroll, mounted and framed, ink and color
on paper

10 %4 x 9 Y in. (26.7 x 23.5 cm.)

Inscribed and signed, with one seal of the
artist

$20,000-30,000

PROVENANCE
Acquired directly from the artist.

AT AU RROHA SHE
B BACERIEZ - RTIRE °
PIED D RTA

R EEGHERAA

PROPERTY FROM A PRIVATE AMERICAN
COLLECTION ZEEIfA N

65

ZHANG DAQIAN (1899-1983)

Lingzhi, Rock, and Narcissus

Ceramic plate, silk-screen print

14 Y41in. (36.2 cm.) diameter

Inscribed and signed, with three seals of the artist
Dated second month, dingsi year (1977)

$1,000-3,000

RAT WEWlsE REZE SEERI
REE : 2AlEE o ASTARETE (197748 ) —H
B B SRS NEEIE o IRK T2 ©

$5F0 : BREZH ~ KFE+ ~ RIEREEE
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FROM A PRIVATE COLLECTION FAAE7
66

ZHANG DAQIAN (1899-1983)
Mountain Living in Autumn

Scroll, mounted and framed, ink and color on Japanese gold
board

23 % x 17 % 1n. (58.4 x 43.2 cm..)

Inscribed and signed, with one seal of the artist

Dated gengxu year (1970)

Entitled by the artist on the reverse

$200,000-300,000

PROVENANCE
Acquired directly from the artist in Sao Paolo, Brazil.

This painting was acquired by the owner’s family in Sao
Paolo, Brazil. Their relationship with the artist began when
Zhang Dagqian and the present owner’s grandfather became
personal friends.

64

RAT MHILE REEE §HE —EOSHEE
REZY: : BEETER (1970 ) £EFKFRLE ©

$5E0 1 KA

ERE N  FHILE o

IR PEEEREESEEERAA

= ¢ IR IR SRR SR A D PR ER AR R IS - R
THAL AT S R FA AR AR 1 » TR R E R LR
T I STHE T IR o
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VARIOUS OWNERS

67

PURU (1896-1963)

Calligraphy Couplet

Pair of hanging scrolls, ink on paper

26 Y4 x 4 % in. (66.5 x 11 cm.)

Inscribed and signed, with two seals of the artist

$6,000-8,000
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YU YOUREN (1879-1964)
Calligraphy

Scroll, mounted for framing, ink on paper
27x 18 1n. (68.5 x 45.7 cm.)
Inscribed and signed, with one seal of the artist

@) $5,000-7,000
ThHE EHREM(HZE) KRERE i
A ¢ EAEIROMIRRES - FRSEILER BT o SHEZERRIERSS o Bk
H7PFAFSTE o FESERURIsRIR - MK EEAE R o RSBk
B0 - BERGEITE o THE (HIZE) o PEeE - THIE -
#7H M -
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YU YOUREN (1879-1964)
Moral Restructuring

Scroll, mounted for framing, ink on paper
390 % x 19 1/161n. (101 X 48.5 cm.)
Signed, with one seal of the artist

$7,000-9,000

PROVENANCE
Gift from the artist to the collector in the
late 1950s, and thence by descent within the
family.

The inscriptions of the present lot,
“absolute honesty, absolute purity, absolute
unselfishness and absolute benevolence,” are
the four tenets of a social and moral reform
in Taiwan originated in the late 1940s. The
collector of the present lot was a strong
supporter and participant of the movement
during his lifetime. Although Yu Youren
was not directly involved in the movement
himself, he identified with its mission
statements, and therefore bequeathed the
present lot to the collector, who was a close
friend of his, to commemorate the collector’s ]

many years of service and devotion to the
movement.

THIE ik KERA HiR
REG ¢ JETHERE o EBAE - AEEHDE
FESEHERL - #EEHCEE o THE -

E (T
S+ A S ERA 19504 AR (]

TIFHR > BHAFREAES o
At THEBEE - AERHLR o fEEHERL
AT | 1940 AU HIHE SR BLEEAY

By (EREGRREIEHRE o N E PSR EER

TETEEE R RN 2 YRR o AR AL N
BIGEE R R - BRI
HEERTT o THEANHER GRS 22 8 i

FAECELRE > HUEI RGBS & o

67


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0069}

70
YANG SHANSHEN (1913-2004)
Bird and Lotus

Hanging scroll, ink and color on paper

47 % x22 % 1n. (120.3 x §6.8 cm.)

Inscribed and signed, with one seal of the artist

Dedicated to Beishou (possibly Huang Beishou)

$25,000-35,000

PROVENANCE

Lot 8243, Fine Asian Works of Art, Bonham’s San Francisco, 27 June
2017.
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JIANG YUNZHONG (1922-2016)

Plum Blossoms

Hanging scroll, ink on paper

25 %2 x 10 % 1n. (04.8 x 27.3 cm.)

Inscribed and signed, with one seal of the artist
Dated guisi year (1953)

$1,500-3,500

PR ML KSR ITEh LA =AEE

REGE « —HIBERARILSR - Bk b/ o A ABEEE - &

HHE BN o Z2E (19535 ) » s o
PHEN - FEEM
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PURU (1896-1963)
House on Cliffs

Scroll, mounted for framing, ink and color on silk
278X 45 % 1in. (7.3 x 116.5 cm.)

Inscribed and signed, with three seals of the artist
Dated mid-spring, bingxu year (1940)

$8,000-16,000

M B RREEA B —JUUAREE

R /N o ERGRER AR o SEUMMATERY > —BRIT AR - 3H
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73
PURU (1896-1963)
Cranes and Pine

Hanging scroll, ink and color on paper

34 7sx 11 1n. (88.6 x 27.9 cm.)

Inscribed and signed, with two seals of the artist
Dated first month, guimao year (1963)
Dedicated to Wenjin (Ito Keiko)

$15,000-30,000

The recipient of the inscription,“Wenjin,” is Pu Ru’s student Ito Keiko.

T MEREF  ROMA T —US=8ME
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PURU (1896-1963)
Carp Leaping over the Dragon Gate

Scoll, mounted for framing, ink and color on silk

23 % x 11 in. (60 X 27.9 cm.)

Entitled, inscribed, and signed with three seals of the artist
Dated autumn, guisi year (1953)

Dedicated to Boping

$10,000-20,000

W MR ROEA B U EHE
REGH 0 2B (19535 ) HIKNTELH © BFE - 0E ©
POEN - EERR  HIE - £
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PURU (1896-1963) IS ER/AKILAZE ARSRRA ST

Birds in the Style of Bada Shanren RES BRI A 8 o

Hanging scroll, ink on paper SR I

20%x 10 Y2 in. (51.8 x 26.7 cm.) HiRR : Blvk > (ERAVE ERGT ) o FREEERAR o N > 20114
Inscribed, with one seal of the artist [&91 °

$20,000-30,000

LITERATURE
Liu Bing, My Precious Collection, China Press, California, 2011, pl. 91.

7


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0075}

AnHo and PuRu
LERNERTR

76
AN HO (AN HE, 1927-2017)
Night Revels of Han Xizai by Gu Hongzhong

Handscroll, ink and color on silk

27 % x 254 Y4 in. (70.2 X 645.2 cm.)

Signed, with two seals of the artist

Entitled by Kugn Decheng, with one seal

Colophons inscribed by Huang Junbi (1898-1991), Yao Menggu
(1912-1993), Lii Foting (1911-2005), and Ren Bowu (1914-1999)

$40,000-80,000

Born into an educated family in Beijing, An Ho first determined to
be an artist at the age of 7. Her mother was a painter of flowers, and
An Ho learned calligraphy from a family friend. However, her path
as an artist was dramatically impacted when she became the student
of Pu Ru (1896-1963) in 1945 when she was 16. She continued to
study with him for 17 years. As Pu Ru considered it imperative that
she develop her knowledge and character broadly in order to be

an accomplished painter, he also instructed her in Chinese history,
literature and philosophy. Beginning in the early 1950s, An Ho
began to seriously study and copy the ancient painting styles of the
Tang and Song dynasties. She sought out teachers who could help
her master the needed techniques and studied original masterpieces
whenever possible. This refined and meticulous gongbi style of
antiquity suited An Ho’s personality, and she developed a personal
painting and calligraphy style that was elegant, technically masterful
and brilliant.

An Ho has achieved distinction throughout the world. In 1954 she
received the Gold Medal at the Second Asian Olympic Games Art
Exhibition in the Philippines and in 1957 the Best-in-Show for the
Fourth Annual Exhibition of the Taiwan Department of Education.
Her paintings have been shown and collected in Germany, Italy,
France, Brazil and throughout Asia. In 1977 she moved with her
family to the United States and continued to paint and exhibit until
her final days.

The Night Revels of Han Xizai is a landmark painting now in the
Palace Museum, Beijing. While the extant version is thought to be a
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Song-dynasty copy, the original is thought to have been painted by
the Tang-court artist Gu Hongzhang (937-975) to depict the leisure
activities of the minister Han Xizai. According to Huang Junbi’s
colophon that follows An Ho’s painting, Zhang Daqian owned the
Palace Museum’s Night Revels for a number of years and studied it
often with friends. It was at this time that An Ho was able to examine
and copy the painting.
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FRQJM A PRIVﬁ:I'E COLLECTION
BRI (LOTS 77-88)

This collection began with the establishment
of the L&F Gallery in Hong Kong in the early
1980s. This gallery sold the paintings of many
contemporary artists of the day and provided
the owners with opportunities to meet many
of them. At the end of the decade, the gallery
was closed and the owner of these paintings
moved to the United States. As in classical
times, he enjoyed his collection of paintings
and calligraphy in his leisure time away from
his medical career.
BLGBAR L& R RIS ST B
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WANG ZIWU (BORN 1936)
Zhong Kui

Hanging scroll, ink and color on paper
§3 % x26 % 1n. (136.2 x 68.3 cm.)
Inscribed and signed, with one seal of the
artist

Dated bingyin year (1986)

$7,500-10,000

PROVENANCE
Acquired directly from the artist.
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HUO CHUNYANG (BORN 1946)
Autumn Fruit

Hanging scroll, ink and color on paper

26 7% x 20 in. (68.3 x 50.8 cm.)

Entitled, inscribed, and signed with one seal
of the artist

Dated spring, yichou year (1985)
$1,500-2,000

PROVENANCE
Acquired directly from the artist.
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WANG YINGCHUN (BORN 1942)
Lady

Hanging scroll, ink and color on paper
26 % x 22 ¥ 1in. (68 x §7.8 cm.)
Signed, with one seal of the artist

$1,000-1,500

PROVENANCE
Acquired directly from the artist.
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WANG ZIWU (BORN 1936)
Crane

Hanging scroll, ink and color on paper

38 x3 %1in. (96.5 x 7.9 cm.)

Inscribed and signed, with two seals of the artist
Dated summer, jiazi year (1984)

$3,500-4,500

PROVENANCE
Acquired directly from the artist.
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WU SHANMING (BORN 1941)
Tao Yuanming Picking a Chrysanthemum

Hanging scroll, ink and color on paper

26 % x 18 Y4 in. (67.3 X 46.4 cm.)

Entitled, inscribed, and signed, with three seals of the artist
Dated autumn, yichou year (1985)

$1,500-2,000

PROVENANCE
Acquired directly from the artist.
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FAN ZENG (BORN 1938)
Immortal and Crane

Hanging scroll, ink and color on paper

26 % x 18 % 1n. (67.9 x 46.7 cm..)

Entitled, inscribed, and signed, with two seals of the artist
Dated jiazi year (1984)

$5,000-7,500

PROVENANCE

Acquired directly from the artist.
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XU XI(1940-2015)

Fishing Village

Hanging scroll, ink and color on paper

26 Y4 x 26 % 1n. (66.7 x 67.9 cm.)

Entitled , inscribed, and signed, with three
seals of the artist

Dated autumn, yichou year (1985)

$1,500-2,000

PROVENANCE
Acquired directly from the artist.
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WANG NAIZHUANG (BORN 1929)
Guanyin

Hanging scroll, ink and color on paper

26 Vax 25 % 1n. (66.7 X 64.5 cm.)
Inscribed and signed, with two seals of the
artist

$2,500-3,500

PROVENANCE
Acquired directly from the artist.
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JIAYOUFU (BORN 1942)

Fishing

Hanging scroll, ink and color on paper
27x 15 Y4in. (68.6 x 38.7 cm.)
Inscribed and signed, with one seal of the
artist

$3,000-4,000

PROVENANCE
Acquired directly from the artist.

The owner met Jia Youfu when he visited
the L&F Art Gallery in Hong Kong in the
1980s.
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JIAYOUFU (BORN 1942)

Joyful Goldfish

Hanging scroll, ink and color on paper

26 % x 14 % in. (68 x 36.5 cm..)

Entitled, inscribed, and signed, with two seals of the artist

$2,500-3,500

PROVENANCE
Acquired directly from the artist.

The owner met Jia Youfu when he visited the L&F Art
Gallery in Hong Kong in the 1980s.
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JIAYOUFU (BORN 1942)

Cloudy Mountain

Hanging scroll, ink on paper

19 x 22 % 1in. (48.3 x 56.2 cm.)

Entitled, inscribed, and signed, with one seal of the artist
$7,500-10,000

PROVENANCE
Acquired directly from the artist.

The owner met Jia Youfu when he visited the L&F Art
Gallery in Hong Kong in the 1980s.
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JIAYOUFU (BORN 1942)
Two Bulls in Landscape

Hanging scroll, ink and color on paper
13 % x 17 % 1n. (34 X 44.1 cm..)
Signed, with one seal of the artist

$5,000-7,000

PROVENANCE
Acquired directly from the artist.

The owner met Jia Youfu when he visited the L&F Art
Gallery in Hong Kong in the 1980s.
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ggggP)ERTY FROM THE COLLECTION OF VICTOR TRASOFF (1916-

VICTOR TR ASOFFE jif

Born in 1916, Victor Trasoff was the art director at William Douglas
McAdams Agency, which Arthur M. Sackler owned. It was through
this connection that the two became acquainted and Trasoff became the
designer of a number of books for the Sackler art collection. Mountains
of the Minds: The Landscapes of C.C. Wang exhibition catalog was
designed by Trasoff.
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WANG JIQIAN (C.C.WANG, 1906-2003)
Landscape

Scroll, mounted and framed, ink and color on paper
22 Y5 x 34 % 1n. (57.3 x 88.5 cm.)

With one seal of the artist

$10,000-20,000

PROVENANCE

The Arthur M. Sackler Collection.

EXHIBITED

Brooklyn, New York, Brooklyn Museum, Mountains of the Minds:
The Landscapes of C.C. Wang, 16 February - 3 April 1977.

The exhibition also toured to the following cities:

North Carolina Museum of Art, Raleigh, North Carolina, United
States

University of Virginia Art Museum, Charlottesville, Virginia, United
States

Art Gallery of Greater Victoria, Victoria, Canada

Milwaukee Public Museum, Milwaukee, United States

LITERATURE

Mountains of the Minds: The Landscapes of C.C. Wang, The AMS
Foundation, New York, 1977, pl. 57.

Victor Trasoff and C.C. Wang
Victor Trasoff #i F =


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0089}

FOF ik FREHA FIE

$HEN © Bk SR

AR IR - - BRI -

JREE ¢ AETOM M AAETOMREEE 0 M AR - FO
TR > 1977928 16HZE4H3H - R RSEFME
EFITRE ©

HfR - (P EER - FEFrlakE) o AMSES g i

) 0 19774F > @57 ©

VARIOUS OWNERS
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WANG JIQIAN (C.C.WANG, 1907-2003)
Landscape

Scroll, mounted and framed, ink and color on paper
22 % x 34 % 1n. (57.3 x 88.5 cm.)

Inscribed and signed, with one seal of the artist
Dedicated to Linfan

$10,000-20,000

PROVENANCE
Acquired directly from the artist.
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MA XINLE (BORN1963)
Two Horses

Hanging scroll, ink and color on paper

27x 16 Y 1in. (68.6 X 41.9 cm.)

Entitled, inscribed, and signed, with two seals of the artist
Dated yiyou year (2005)

$8,000-12,000

PROVENANCE
Acquired directly from the artist.

The painting was included in an exhibition booklet for the Yan Huang Art Museum.

FBiRds HE BEMA Sl —OORFE
R B o 28 (2005 ) FEREEE o

SSEN ¢ B~ IREE

AR EEHSEHERAA

= o RO R S SE A e R R E R o

84

92
MA XINLE (BORN1963)
Three Horses

Scroll, mounted for framing, ink and color on
paper

27 % x 26 % in. (69 X 67.6 cm.)

Inscribed and signed, with two seals of the artist
Dated summer, guisi year (2013)

Further inscribed, with two seals of the artist

$28,000-38,000

PROVENANCE
Acquired directly from the artist.

i =REE RROMA i
ZO—=4fF

REGH - pERE Y - EEIREEE - REH
(20134) B o B AFEIUELZ - HK
LU REE o

$7E1 5 S RS

S ATHEEE R o JRATIETES o Fria)fE
%gﬁg, EHFTIEE - B A > BN
1T o

HED LEETE LE LBV
AR EEGHERRAN

93
CHEN QIKUAN (1921-2007)
Staring Contest

Scroll, mounted and framed, ink and color on
paper

92X 11 %1n. (24.3 X 29.7 cm.)

Entitled, with one seal of the artist

$4,000-6,000

PROVENANCE
Michou Gallery, New York, 1964.

This painting was a gift to Mr. Robert Gallo,
who was connected to the Babcock Gallery
and was a colleague of the owners of Michou
Gallery. Both galleries were situated on
Madison Avenue in New York City. Chen
Qikuan, who emigrated from Taiwan to the
United States initially in 1948, had a very close
relationship with the Michou Gallery, which
launched his painting career.
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{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0093}
{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0092}
{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16768&lot=0091}
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ZHU QIZHAN (1892-1996): FOLLOWING MY OWN TRUTH

HIGHLIGHTS FROM THE EXHIBITION OF PAINTINGS AND CALLIGRAPHY
FROM THE SHUISHIXUAN COLLECTION

MARCH 14-22,2019, ROCKEFELLER CENTER
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In his very long life, Zhu Qizhan experienced and embodied the trials and triumphs of his country.
He was born into a wealthy merchant family in Taicang, Jiangsu in the final decade of the Qing dynasty.
There he began to learn Chinese painting and calligraphy and studied his family’s art collection. Seeking
to modernize the tradition, he switched to oil painting, focused on European masters and went to Japan
to learn more. Back in China, with the establishment of the People’s Republic of China, Zhu Qizhan
turned back to Chinese traditional paintings (guohua). During the Cultural Revolution, he was forbidden
to paint and heavily criticized. Finally, however, in his old age, his own style that uniquely combined
elements of China’s past with aspects derived from the West, all informed by his own experiences and
times, blossomed. In the 1980s and 1990s, he was heralded at home and throughout the world, with
exhibitions in Shanghai, New York, Singapore, Japan and London. Active until his 105th year, Zhu Qizhan
infused his paintings with his gentle spirit, his prodigious talent and his extensive and varied experiences.
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The Shuishi Xuan Collection was established in 1980. From the beginning, the
owners were convinced that Zhu Qizhan was brilliantly creative, a seminal artist
of 20th century China. Initially, they were able to make contact with Master Zhu ‘.
through a letter left at the Shanghai Painting Academy and first met him in person '

when he traveled to New York in 1986. Up until the time of the artist’s death, they " E

continued to see him regularly in Shanghai. They remain close friends with the artist’s

family.
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SR EEE A A ERER o &) 0 ERMEER S EE B LSRR SRR E R
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RAVINE LANDSCAPE

Scroll, mounted and framed, ink and color on paper
38 x 22 in. (96.5 x 56 cm.)

Dated January 1974
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The art of Zhu Qizhan embodies the continuing development of the Shanghai School of painting in the
20th century. Zhu Qizhan’s painting evolved against the background of late Qing period painting in
Shanghai, whose artistic lineage lay in the bold and innovative paintings of the 18th century Yangzhou
masters. Influenced too by an idea popular in the early years of the Republic to introduce Western styles
of painting into China, Zhu Qizhan studied abroad and took up oil paintings. In his mature painting Zhu
Qizhan works solely in the guohua tradition into which he has fully assimilated all Western influences.

ARMCHERTEETIENES T HRHIRAE — HTHACAOZR R o AR A SR R Ryt ~ Bt/ \HHC 5
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Ann Farrer, Department of Oriental Antiquities, British Museum, 1994
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QING DYNASTY DRAGON FLAG ARTISTIN LANDSCAPE

Hanging scroll, ink and color on paper Scroll, mounted and framed, ink and color on paper
52.7 x 26.21n. (134 x 66.7 cm.) 35 2 x281n. (90 x 71 cm.)

Dated 1961 Dated 1956

Painted together with Zhu Menghua (1891-1973) MEIEERE  REMAs  $E — LA ANESE
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The Shanghai Painting Academy sponsored artists on trips to factories and fields to paint the workers as
they were performing their tasks. Joining together with other artists, Zhu established a sense of solidarity
with the masses. He hoped that an invigorated Chinese painting style would evolve under the influence
of “plein air” sketching, because he was convinced that Chinese painting must continue to evolve.
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CITY SCENES HUANGPURIVER

Album of eight leaves, ink and color on paper Scroll, mounted and framed, ink and color on paper
Size 11 % x 18 Y2 1n (29 X 45 cm.) Size 15x 13 Y4in (38 X 33.7 CM.)

WS REA E/BE Dated 1972
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(detail)

(detail)
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BIG GOOSE PAGODA
Handscroll, ink and color on paper
12 % X 72 % 1n. (31.3 X 184.6 cm.)

RiEsE ok F48

HUANGSHAN WITH PINES AND STELE

Handscroll, ink on paper
14 X 149 Y4 1n. (35.6 X 379 cm.)
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Zhu Qizhan’s landscapes likewise show continuity with the past, particularly the continuity
of traditional media. It is his color, in part derived from oil painting, however, that again sets his
pictures apart....There is a dialogue here with past masters such as Shitao (1642-1707), but there is
also a conversation with Zhu’s contemporaries in the world of 20th century painting, both West and
East.

SRR LK R BB RSB B+ RO I AT+ ST ARy
FRESSEAE - BMOAOIER 2SR - - - B T RUEBLBIE AT (1642-1707) HOBHRE -
Rt A RS 7 /2 SR AR o

David A. Sensabaugh, Asian Art, Yale University Art Gallery, 1992

GREEN LANDSCAPE SPRING LANDSCAPE

Scroll, mounted and framed, ink and color on paper Hanging scroll, ink and color on paper

26% X 53 /s 1n. (68 X 136.8 cm.) 56 8 X 26 ¥4 1n. (142.5 X 68 cm.)

Dated autumn 1989 Dated mid-summer 1989

FILEAK BROHFEA HHE —JUULEE FIERR  ROMEA 78— JUEE
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Using a palate of rather Western colors and a singular mix of wet and dry brushwork, Zhu Qizhan
gives an impression of exuberant easiness which belies the very deliberate placement of each
brushstroke in incredibly careful compositions. In his autumn mountains, I saw reflections of the
vision, experience and techniques of Shitao, of Kuncan (1612-1674) and of other great Chinese
masters of the past; but I could also sense, if not see, other elements, other associations. I could think
of Turner or of Cezanne, without seeing anything concretely like them. Yet, they were suggested, as
if Zhu Qizhan had created a language of painting that addresses both his distinguished predecessors in
China and at the same time other artists around the world from France to Japan.

FEER EHURIRARS PR AR RS - ARICHSE A RIR A R0 - MR TR aoRsE+
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Richard Barnhart, Department of the History of Art, Yale University, 1988
POMEGRANATES AND GRAPES RED LANDSCAPE
Scroll, mounted and framed, ink and color on paper Hanging scroll, ink and color on paper
27 x 27 in. (69 x 69 cm.) 33 ¥x 17 7in. (85.6 X 45.1 cm.)
Dated autumn, 1989 Dated winter 1977
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In this creative process, I follow my own truth of catching a synthesis between objective reality

and my own feelings.

0

EEEAINERET  BELECHEE - MR BRI R B HAER

AUTUMN CELEBRATION

Scroll, mounted and framed, ink and color on paper

26 % x26 % in. (67.5 x 67.5 cm.)
Dated winter 1986

B ROMA BIHE LUK

Zhu Qizhan

)
éﬁ

STILL LIFE WITH VASE

Hanging scroll, ink and color on paper
34 % x 18 Yin. (88 x 46.5 cm..)
Dated summer 1984

This is the first work by Zhu QIzhan acquired by the
Shuishixuan Collection
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To be free, simple, and succinct is extremely demanding
since the brushstrokes must be so utterly sparse and direct
while, at the same time, never lack anything...... One
brushstroke more is too much and one brushstroke less is
too few.

RESEE T c 1L I RIENEIN - AR
BRI + MITACERERETIE - - - %— 4T
H—HEFIE ©

Zhu Qizhan

(detail)

RADISHES

Scroll, mounted for framing, ink on paper
13 % x 11 1n. (34 x 28 cm.)

WE RERA B
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DUCKS AND LOTUS

Handscroll, ink and color on paper Scroll, mounted and framed, ink and color on paper
11 x 122 in. (28 x 310 cm.)

Bl

A FB

TARO

26 % x 18 in. (67.5 X 45.7 cm.)
Dated winter 1983

T RO SIE



MY OWNTRUTH gesmEH

103

b



Hanging scroll, ink on paper Album leaf, ink and color on paper
23 Y% x 17 Yain. (59 X 43.8 cm.) 19 % x 13 in. (50 X 34.5 cm.)
Painted at the age of 104 Dated 1996
= KB TEh —EHEUBERE This was the artist’s last work
B ROA E —JUusE
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When all is going smoothly during the creative
process, my immersion at the moment is so
complete that I become oblivious of myself and
my surrounding. Such an abundance of joy!
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Zhu Qizhan

105

=
©)
Z
()
w3
=
H
<
il




1900

1912

1917

1934

1962

1966-1970

1980

1981

1982

1983

1986

1994

1995

'

106

Appointed director of the élh‘ahghai Xinhua Art College

One-man show at the Shanglhd_i Art Museum and Jia

Shanghai Art Film Studio produces tHF film The Painter Zﬁ_m‘ﬁvaha

-‘ " ety ’ & .b
. nd Beijin
i
L '

i
Exhibited in and visits San Francisco

e o
Travels to and i}‘.ﬁ-,m New York, Hou
ABC Eyewit! News, and films made |

-

gﬁ;ng East and West" in Newsweek, appears on

L T o
AN L s
Encounter w[thﬁtoizhan, Hong Kong Museum of Art;l\: . .1:-_\. 3 :
Gkt ‘3'1 S0
One-man exhit nd in British Museum and Asian Art Museum, S
/1 ; -

Zhu Qizhan Museum of Art opens in Shanghai . -

“’l
Zhu Qizhan dies on April 22nd at age 105 ::\ i
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ARTIST

AIXINJUELUO BO WENTING (ATTRIBUTED TO)
ANHO
ANONYMOUS
CHEN HONGSHOU
CHEN LIFU

CHEN QIKUAN
CHENG JIEZI
CHENG SHIFA
CUI ZIFAN

FAN ZENG

FENG CHAORAN
GAO JIANFU

GE XIANGLAN

HE SHIQI

HU SHI

HUA ZIYOU
HUAGU SANREN
HUANG JIE
HUANG JUNBI
HUO CHUNYANG
JIAYOUFU

JIANG YUNZHONG
LI DANLIN
LIDONGYANG
LIRUIQING
LIZHEN'OU

LIN SANZHI

LU YANSHAO

LU ZHI

MA XINLE

MAO DUN
OUYANG XUAN
PAN GONGSHOU (ATTRIBUTED TO)
PAN SIMU

PENG CHUNSHI
PURU
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and
Explanation of Cataloguing Practice set out the terms on
which we offer the lots listed in this catalogue for sale.
By registering to bid and/or by bidding at auction you
agree to these terms, so you should read them carefully
before doing so. You will find a glossary at the end
explaining the meaning of the words and expressions
coloured in bold.

Unless we own a lot in whole or in part (A symbol),
Christie’s acts as agent for the seller.

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(

=

) Certain words used in the catalogue description have
special meanings. You can find details of these on the
page headed “Important Notices and Explanation
of Cataloguing Practice” which forms part of these
terms. You can find a key to the Symbols found next
to certain catalogue entries under the section of the
catalogue called “Symbols Used in this Catalogue™.

(b) Our description of any lot in the catalogue, any

condition report and any other statement made

by us (whether orally or in writing) about any

lot, including about its nature or condition,

artist, period, materials, approximate dimensions,

or provenance are our opinion and not to be

relied upon as a statement of fact. We do not carry

out in-depth research of the sort carried out by

professional historians and scholars. All dimensions
and weights are approximate only.

2 OURRESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

‘We do not provide any guarantee in relation to the

nature of a lot apart from our authenticity warranty

contained in paragraph E2 and to the extent provided in

paragraph I below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition.
Lots are sold “as is,” in the condition they are in at
the time of the sale, without any representation or
warranty or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
orin a condition report will not amount to a
full description of condition, and images may not
show a lot clearly. Colours and shades may look
different in print or on screen to how they look
on physical inspection. Condition reports may be
available to help you evaluate the condition of a
lot. Condition reports are provided free of charge
as a convenience to our buyers and are for guidance
only. They ofter our opinion but they may not refer
to all faults, inherent defects, restoration, alteration
or adaptation because our staff are not professional
restorers or conservators. For that reason condition
reports are not an alternative to examining a lot in
person or seeking your own professional advice. It is
your responsibility to ensure that you have requested,
received and considered any condition report.

IS

VIEWING LOTS PRE-AUCTION

If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of
charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

=

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer’s premium or
any applicable taxes.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot from

auction at any time prior to or during the sale of the
lot. Christie’s has no liability to you for any decision
to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and
emeralds) may have been treated to improve their
look, through methods such as heating and oiling.
These methods are accepted by the international
Jjewellery trade but may make the gemstone less
strong and/or require special care over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for
the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment, or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report. If no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their
lifetime and may include parts which are not original.
We do not give a warranty that any individual
component part of any watch is authentic.
Watchbands described as “associated” are not part of
the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

(b) As collectors” watches often have very fine and
complex mechanisms, you are responsible for any
general service, change of battery, or further repair
work that may be necessary. We do not give a
warranty that any watch is in good working order.
Certificates are not available unless described in the
catalogue.

(c) Most wristwatches have been opened to find out
the type and quality of movement. For that reason,
wristwatches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found in
paragraph Ha(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you
are a returning bidder who has not bought anything
from any of our salerooms within the last two years
you must register at least 48 hours before an auction
begins to give us enough time to process and approve
your registration. We may, at our option, decline to
permit you to register as a bidder. You will be asked
for the following:

(1) for individuals: Photo identification (driver’s
licence, national identity card, or passport) and,
if not shown on the ID document, proof of your
current address (for example, a current utility bill
or bank statement);

(i1) for corporate clients: Your Certificate of
Incorporation or equivalent document(s)
showing your name and registered address
together with documentary proof of directors and
beneficial owners; and

(iii) for trusts, partnerships, offshore companies and

other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial reference
and/or a deposit as a condition of allowing you to
bid. For help, please contact our Credit Department
at +1 212-636-2490.

2 RETURNING BIDDERS

As described in paragraph B(1) above, we may at our
option ask you for current identification, a financial
reference, or a deposit as a condition of allowing you to
bid. If you have not bought anything from any of our
salerooms within the last two years or if you want to
spend more than on previous occasions, please contact
our Credit Department at +1 212-636-2490.

3 IFYOU FAIL TO PROVIDE THE

RIGHT DOCUMENTS
If in our opinion you do not satisfy our bidder
identification and registration procedures including, but
not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require
to our satisfaction, we may refuse to register you to bid,
and if you make a successful bid, we may cancel the
contract for sale between you and the seller.

4 BIDDING ON BEHALF OF

ANOTHER PERSON
If you are bidding on behalf of another person,
that person will need to complete the registration
requirements above before you can bid, and supply
a signed letter authorising you to bid for him/her. A
bidder accepts personal liability to pay the purchase
price and all other sums due unless it has been agreed
in writing with Christie’s, before commencement of the
auction, that the bidder is acting as an agent on behalf
of a named third party acceptable to Christie’s and that
Christie’s will only seek payment from the named
third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a
numbered bidding paddle at least 30 minutes before the
auction. You may register online at www.christies.com
or in person. For help, please contact the Credit
Department on +1 212-636-2490.

6 BIDDING SERVICES

The bidding services described below are a free service

offered as a convenience to our clients and Christie’s

is not responsible for any error (human or otherwise),

omission, or breakdown in providing these services.

(a) Phone Bids
Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff’
are available to take the bids. If you need to bid in a
language other than in English, you must arrange this
well before the auction. We may record telephone
bids. By bidding on the telephone, you are agreeing
to us recording your conversations. You also agree
that your telephone bids are governed by these
Conditions of Sale.

(b) Internet Bids on Christie’s LIVE™
For certain auctions we will accept bids over
the Internet. For more information, please visit
https://www.christies.com/buying-services/
buying-guide/register-and-bid/ As well as these
Conditions of Sale, internet bids are governed by the
Christie’s LIVE™ Terms of Use which are available
on is https://www.christies.com/LiveBidding/
OnlineTermsOfUse.

(c) Written Bids
You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office, or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom. The
auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into
account the reserve. If you make a written bid on
alot which does not have a reserve and there is no
higher bid than yours, we will bid on your behalf at
around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these are
the highest bids on the lot, we will sell the lot to the
bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CANENTER THE AUCTION

‘We may, at our option, refuse admission to our premises
or decline to permit participation in any auction or to
reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve.
‘We identify lots that are offered without reserve with the
symbol * next to the lot number. The reserve cannot be
more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his or her sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot.
If you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days
of the date of the auction. The auctioneer will
consider such claim in good faith. If the auctioneer,
in the exercise of his or her discretion under this
paragraph, decides after the auction is complete, to
cancel the sale of a lot, or reoffer and resell a lot,
he or she will notify the successful bidder no later
than by the end of the 7th calendar day following the
date of the auction. The auctioneer’s decision in
exercise of this discretion is final. This paragraph
does not in any way prejudice Christie’s ability
to cancel the sale of a lot under any other applicable
provision of these Conditions of Sale, including the
rights of cancellation set forth in sections B(3),

E(2)(i), F(4), and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders;

(c) internet bidders through ‘Christie’s LIVE™ (as
shown above in paragraph B6); and

(d) written bids (also known as absentee bids or
commission bids) left with us by a bidder before
the auction.

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid

on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.

The auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf’
of the seller at or above the reserve. If lots are offered
without reserve, the auctioneer will generally decide
to open the bidding at 50% of the low estimate for the
lot. If no bid is made at that level, the auctioneer may
decide to go backwards at his or her sole option until a
bid is made, and then continue up from that amount. In
the event that there are no bids on a lot, the auctioneer
may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer will
decide at his or her sole option where the bidding should
start and the bid increments. The usual bid increments
are shown for guidance only on the Written Bid Form at
the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens (and Christies LIVE™) may
show bids in some other major currencies as well as US
dollars. Any conversion is for guidance only and we
cannot be bound by any rate of exchange used. Christie’s
is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.



8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when the
auctioneer’s hammer strikes, we have accepted the
last bid. This means a contract for sale has been formed
between the seller and the successful bidder. We will
issue an invoice only to the registered bidder who
made the successful bid. While we send out invoices by
mail and/or email after the auction, we do not accept
responsibility for telling you whether or not your bid
was successful. If you have bid by written bid, you
should contact us by telephone or in person as soon as
possible after the auction to get details of the outcome
of your bid to avoid having to pay unnecessary storage
charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you
will strictly comply with all local laws and regulations in
force at the time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM AND TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder
agrees to pay us a buyer’s premium on the hammer
price of each lot sold. On all lots we charge 25% of the
hammer price up to and including US$300,000, 20%
on that part of the hammer price over US$300,000
and up to and including US$4,000,000, and 13.5% of
that part of the hammer price above US$4,000,000.

2 TAXES

The successful bidder is responsible for any applicable
taxes including any sales or use tax or equivalent tax
wherever such taxes may arise on the hammer price,
the buyer’s premium, and/or any other charges
related to the lot.

For lots Christie’s ships to or within the United States,
asales or use tax may be due on the hammer price,
buyer’s premium, and/or any other charges related
to the lot, regardless of the nationality or citizenship

of the successful bidder. Christie’s will collect sales tax
where legally required. The applicable sales tax rate will
be determined based upon the state, county, or locale
to which the lot will be shipped. Christie’s shall collect
New York sales tax at a rate of 8.875% for any lot
collected from Christie’s in New York.

In accordance with New York law, if Christie’s arranges
the shipment of a lot out of New York State, New
York sales tax does not apply, although sales tax or other
applicable taxes for other states may apply. If you hire
ashipper (other than a common carrier authorized by
Christie’s), to collect the lot from a Christie’s New York
location, Christie’s must collect New York sales tax

on the lot at a rate of 8.875% regardless of the ultimate
destination of the lot.

If Christie’s delivers the lot to, or the lot is collected
by, any framer, restorer or other similar service provider
in New York that you have hired, New York law
considers the lot delivered to the successful bidder in
New York and New York sales tax must be imposed
regardless of the ultimate destination of the lot. In this
circumstance, New York sales tax will apply to the lot
even if Christie’s or a common carrier (authorized by
Christie’s that you hire) subsequently delivers the lot
outside New York.

Successful bidders claiming an exemption from sales tax
must provide appropriate documentation to Christie’s
prior to the release of the lot or within 9o days after

the sale, whichever is earlier. For shipments to those
states for which Christie’s is not required to collect sales
tax, a successful bidder may have a use or similar tax
obligation. It is the successful bidder’s responsibility to pay all
taxes due. Christie’s recommends you consult your own
independent tax advisor with any questions.

E WARRANTIES

1 SELLER’'S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners
or, if the seller is not the owner or a joint owner of
the lot, has the permission of the owner to sell the
lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to
the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the seller

shall not have to pay more than the purchase price (as

defined in paragraph F1(a) below) paid by you to us.

The seller will not be responsible to you for any reason

for loss of profits or business, expected savings, loss of

opportunity or interest, costs, damages, other damages

or expenses. The seller gives no warranty in relation to

any lot other than as set out above and, as far as the seller

is allowed by law, all warranties from the seller to you,

and all other obligations upon the seller which may be

added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in

our sales are authentic (our “authenticity warranty”).

If, within s years of the date of the auction, you give

notice to us that your lot is not authentic, subject to the

terms below, we will refund the purchase price paid
by you. The meaning of authentic can be found in the
glossary at the end of these Conditions of Sale. The terms
of the authenticity warranty are as follows:

(a) It will be honored for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honor the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the
catalogue description (the “Heading”). It does
not apply to any information other than in the
Heading cven if shown in UPPERCASE type.

(c) The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot’s
catalogue description or by the use in a Heading
of one of the terms listed in the section titled
Qualified Headings on the page of the catalogue
headed “Important Notices and Explanation of
Cataloguing Practice”. For example, use of the term
“ATTRIBUTED TO...” in a Heading means that
the lot is in Christie’s opinion probably a work by
the named artist but no warranty is provided that
the lot is the work of the named artist. Please read
the full list of Qualified Headings and a lot’s full
catalogue description before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(¢) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further,
it does not apply if the Heading either matched the
generally accepted opinion of experts at the date of the
auction or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the
lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally accepted
for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged
the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written notice of your claim within 5 years
of the date of the auction. We may require full
details and supporting evidence of any such claim;

(ii) at Christie’s option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is
not authentic. If we have any doubts, we reserve
the right to obtain additional opinions at our
expense; and

(iii) return the lot at your expense to the saleroom

from which you bought it in the condition it
was in at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not,
under any circumstances, be required to pay you
more than the purchase price nor will we be liable
for any loss of profits or business, loss of opportunity
or value, expected savings or interest, costs, damages,
other damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 21 days from the date
of the auction that any lot is defective in text or
illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects
not affecting completeness of the text or
illustration;

(il) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps

or periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the
lot to the sale room at which you bought it in
the same condition as at the time of sale, within
21 days of the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.
In these categories, the authenticity warranty
does not apply because current scholarship does not
permit the making of definitive statements. Christie’s
does, however, agree to cancel a sale in either of
these two categories of art where it has been proven
the lot is a forgery. Christie’s will refund to the
original buyer the purchase price in accordance
with the terms of Christie’s Authenticity Warranty,
provided that the original buyer notifies us with full
supporting evidence documenting the forgery claim
within twelve (12) months of the date of the auction.
Such evidence must be satisfactory to us that the
property is a forgery in accordance with paragraph
E2(h)(ii) above and the property must be returned
to us in accordance with E2h(iii) above. Paragraphs
E2(b), (c), (d), (e), (f) and (g) and (i) also apply to a
claim under these categories.

PAYMENT

HOW TO PAY

Immediately following the auction, you must pay

the purchase price being:

(i)  the hammer price; and

(ii) the buyer’s premium; and

(iii) any applicable duties, goods, sales, use,
compensating or service tax, or VAT.

Payment is due no later than by the end of the

7th calendar day following the date of the auction

(the “due date™).

(b) We will only accept payment from the registered

bidder. Once issued, we cannot change the buyer’s

name on an invoice or re-issue the invoice in a different
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name. You must pay immediately even if you want to
export the lot and you need an export licence.

(¢) You must pay for lots bought at Christie’s in the
United States in the currency stated on the invoice in
one of the following ways:

(1) Wire transfer
JP Morgan Chase Bank, N.A.,
270 Park Avenue, New York, NY 10017;
ABA# 02100002 1; FBO: Christie’s Inc.;
Account # 957-107978,
for international transfers, SWIFT: CHASUS33.
(i) Credit Card.
We accept Visa, MasterCard, American Express
and China Union Pay. Credit card payments at
the New York premises will only be accepted for
New York sales. Christie’s will not accept credit
card payments for purchases in any other sale site.

To make a ‘cardholder not present’ (CNP) payment,

you must complete a CNP authorisation form which

you can get from our Post-Sale Services. You must send

a completed CNP authorisation form by fax to +1 212

636 4939 or you can mail to the address below. Details

of the conditions and restrictions applicable to credit card

payments are available from our Post-Sale Services, whose
details are set out in paragraph (d) below.
(iii) Cash
We accept cash payments (including money
orders and traveller’s checks) subject to a
maximum global aggregate of US$7,500 per
buyer per year at our Post-Sale Services only
(iv) Bank Checks
You must make these payable to Christie’s Inc.
and there may be conditions.
(v) Checks
You must make checks payable to Christie’s Inc.
and they must be drawn from US dollar accounts
from a US bank.

(d) You must quote the sale number, your invoice

number and client number when making a payment.

All payments sent by post must be sent to:

Christie’s Inc. Post-Sale Services,

20 Rockefeller Center, New York, NY 10020.

For more information please contact our Post-Sale

Services by phone at +1 212 636 2650 or fax at +1

212 636 4939 or email PostSaleUS@christies.com.
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2 TRANSFERRING OWNERSHIPTO YOU
You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to you.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to

you from whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of the
auction or, if earlier, the date the lot is taken into
care by a third party warehouse as set out on the page
headed ‘Storage and Collection’, unless we have
agreed otherwise with you.

4 WHATHAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph Fs and any other rights or remedies we
have by law):

(i) we can charge interest from the due date at a rate of
up to 1.34% per month on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately
on such terms we shall think necessary or
appropriate, in which case you must pay us any
shortfall between the purchase price and the
proceeds from the resale. You must also pay all
costs, expenses, losses, damages and legal fees we
have to pay or may suffer and any shortfall in the
seller’s commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid
by your default in which case you acknowledge
and understand that Christie’s will have all of
the rights of the seller to pursue you for
such amounts;

(iv) we can hold you legally responsible for
the purchase price and may begin legal
proceedings to recover it together with other
losses, interest, legal fees and costs as far as we are
allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s
Group may owe you (including any deposit or
other part-payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids made
by or on behalf of the buyer or to obtain a
deposit from the buyer before accepting any bids;

(viii) we can exercise all the rights and remedies of

a person holding security over any property

in our possession owned by you, whether by
way of pledge, security interest or in any other
way as permitted by the law of the place where
such property is located. You will be deemed
to have granted such security to us and we may
retain such property as collateral security for
your obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment
you have made to us, or which we owe you, to pay
off any amount you owe to us or another Christie’s
Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property we
hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will
only release your property to you after you pay us or the
relevant Christie’s Group company in full for what
you owe. However, if we choose, we can also sell your
property in any way we think appropriate. We will use
the proceeds of the sale against any amounts you owe us
and we will pay any amount left from that sale to you.
If there is a shortfall, you must pay us any difference
between the amount we have received from the sale and
the amount you owe us.

G COLLECTION AND STORAGE

(2) You must collect purchased lots within seven days
from the auction (but note that lots will not be
released to you until you have made full and
clear payment of all amounts due to us).

(b) Information on collecting lots is set out on the storage
and collection page and on an information sheet
which you can get from the bidder registration staff or
Christie’s Post-Sale Services Department on
+1212 636 2650.

(c) Ifyou do not collect any lot within thirty days
following the auction we may, at our option
(i)  charge you storage costs at the rates set out at

www.christies.com/storage.



move the lot to another Christie’s location or an

affiliate or third party warehouse and charge you

transport costs and administration fees for doing
so and you will be subject to the third party
storage warehouse’s standard terms and to pay
for their standard fees and costs.

sell the lot in any commercially reasonable way

we think appropriate.

(d) The Storage conditions which can be found at
www.christies.com/storage will apply.

(e) Inaccordance with New York law, if you have paid
for the lot in full but you do not collect the lot within
180 calendar days of payment, we may charge you
New York sales tax for the lot.

(f) Nothing in this paragraph is intended to limit our
rights under paragraph F4.

(iii)

H TRANSPORT AND SHIPPING

1 SHIPPING

We will enclose a transport and shipping form with each
invoice sent to you. You must make all transport and
shipping arrangements. However, we can arrange to
pack, transport, and ship your property if you ask us to
and pay the costs of doing so. We recommend that you
ask us for an estimate, especially for any large items or
items of high value that need professional packing. We
may also suggest other handlers, packers, transporters,

or experts if you ask us to do so. For more information,
please contact Christie’s Post-Sale Services at +1

212 636 2650. See the information set out at www.
christies.com/shipping or contact us at PostSaleUS@
christie.com. We will take reasonable care when we

are handling, packing, transporting, and shipping a.
However, if we recommend another company for any
of these purposes, we are not responsible for their acts,
failure to act, or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on

exports from the country in which it is sold and the

import restrictions of other countries. Many countries
require a declaration of export for property leaving

the country and/or an import declaration on entry of

property into the country. Local laws may prevent you

from importing a lot or may prevent you selling a lot in
the country you import it into.

(a) You alone are responsible for getting advice about
and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence
or there is a delay in getting one, you must still pay us
in full for the lot. We may be able to help you apply
for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee
that you will get one. For more information, please
contact Christie’s Art Transport Department at
+1 212 636 2480. See the information set out at
www.christies.com/shipping or contact us at
ArtTransportNY @christies.com.

(b) Endangered and protected species
Lots made of or including (regardless of the
percentage) endangered and other protected species
of wildlife are marked with the symbol ~ in the
catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
Brazilian rosewood. You should check the relevant
customs laws and regulations before bidding on any
lot containing wildlife material if you plan to import
the lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age, and
you will need to obtain these at your own cost.

(c) Lots containing Ivory or materials
resembling ivory
If a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) you may be prevented
from exporting the lot from the US or shipping it
between US States without first confirming its species
by way of a rigorous scientific test acceptable to the
applicable Fish and Wildlife authorities. You will
buy that lot at your own risk and be responsible for
any scientific test or other reports required for export
from the USA or between US States at your own
cost. We will not be obliged to cancel your purchase
and refund the purchase price if your lot may
not be exported, imported or shipped between US
States, or it is seized for any reason by a government
authority. It is your responsibility to determine and

satisfy the requirements of any applicable laws or
regulations relating to interstate shipping, export or
import of property containing such protected or
regulated material.
(d) Lots of Iranian origin
Some countries prohibit or restrict the purchase, the
export and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
arecognized artist and/or that have a function, (for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import
and export of this type of property without a license
issued by the US Department of the Treasury, Office
of Foreign Assets Control. Other countries, such as
Canada, only permit the import of this property in
certain circumstances. As a convenience to buyers,
Christie’s indicates under the title of a lot if the lot
originates from Iran (Persia). It is your responsibility
to ensure you do not bid on or import a lot in
contravention of the sanctions or trade embargoes
that apply to you.
Gold
Gold of less than 18ct does not qualify in all countries
as ‘gold’ and may be refused import into those
countries as ‘gold’.
(g) Watches
Many of the watches offered for sale in this catalogue are
pictured with straps made of endangered or protected
animal materials such as alligator or crocodile. These
lots are marked with the symbol W in the catalogue.
These endangered species straps are shown for display
purposes only and are not for sale. Christie’s will remove
and retain the strap prior to shipment from the sale
site. At some sale sites, Christie’s may, at its discretion,
make the displayed endangered species strap available
to the buyer of the lot free of charge if collected in
person from the sale site within 1 year of the date of the
auction. Please check with the department for details
on a particular lot.
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For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

| OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement
made, or information given, by us or our
representatives or employees, about any lot other than
as set out in the authenticity warranty and, as far
as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller’s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; or

(i) give any representation, warranty or guarantee
or assume any liability of any kind in respect of
any lot with regard to merchantability, fitness
for a particular purpose, description, size, quality,
condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition
history, literature, or historical relevance. Except
as required by local law, any warranty of any kind
is excluded by this paragraph.

(c) In particular, please be aware that our written and
telephone bidding services, Christie’s LIVE™,
condition reports, currency converter and
saleroom video screens are free services and we are
not responsible to you for any error (human or
otherwise), omission or breakdown in these services.

(d) We have no responsibility to any person other than a

buyer in connection with the purchase of any lot.

If, in spite of the terms in paragraphs I(a) to (d) or

E2(i) above, we are found to be liable to you for

any reason, we shall not have to pay more than the

purchase price paid by you to us. We will not be

responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

=

J OTHERTERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained
in this agreement, we can cancel a sale of a lot if we
reasonably believe that completing the transaction is,

or may be, unlawful or that the sale places us or the seller
under any liability to anyone else or may damage

our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use

or share these recordings with another Christie’s
Group company and marketing partners to analyse our
customers and to help us to tailor our services for buyers.
If you do not want to be videotaped, you may make
arrangements to make a telephone or written bid or bid
on Christie’s LIVE™ instead. Unless we agree otherwise
in writing, you may not videotape or record proceedings
at any auction.

3 COPYRIGHT

‘We own the copyright in all images, illustrations and
written material produced by or for us relating to a

lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use them
without our prior written permission. We do not offer
any guarantee that you will gain any copyright or other
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid
or is illegal or impossible to enforce, that part of the
agreement will be treated as being deleted and the rest of
this agreement will not be affected.

5 TRANSFERRING YOURRIGHTS

AND RESPONSIBILITIES
You may not grant a security over or transfer your rights
or responsibilities under these terms on the contract of
sale with the buyer unless we have given our written
permission. This agreement will be binding on your
successors or estate and anyone who takes over your
rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we
will use this original version in deciding any issues or
disputes which arise under this agreement.

7 PERSONAL INFORMATION

‘We will hold and process your personal information and
may pass it to another Christie’s Group company for
use as described in, and in line with, our privacy notice
at www.christies.com/about-us/contact/privacy.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall constitute
a waiver of that or any other right or remedy, nor shall
it prevent or restrict the further exercise of that or any
other right or remedy. No single or partial exercise of
such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

This agreement, and any non-contractual obligations
arising out of or in connection with this agreement, or
any other rights you may have relating to the purchase of
alot will be governed by the laws of New York. Before
we or you start any court proceedings (except in the
limited circumstances where the dispute, controversy or
claim is related to proceedings brought by someone else
and this dispute could be joined to those proceedings),
we agree we will each try to settle the dispute by
mediation submitted to JAMS, or its successor, for
mediation in New York. If the Dispute is not settled by
mediation within 60 days from the date when mediation
is initiated, then the Dispute shall be submitted to
JAMS, or its successor, for final and binding arbitration
in accordance with its Comprehensive Arbitration
Rules and Procedures or, if the Dispute involves a non-
U.S. party, the JAMS International Arbitration Rules.
The seat of the arbitration shall be New York and the
arbitration shall be conducted by one arbitrator, who
shall be appointed within 30 days after the initiation

of the arbitration. The language used in the arbitral
proceedings shall be English. The arbitrator shall order
the production of documents only upon a showing

that such documents are relevant and material to the
outcome of the Dispute. The arbitration shall be
confidential, except to the extent necessary to enforce

a judgment or where disclosure is required by law. The
arbitration award shall be final and binding on all parties
involved. Judgment upon the award may be entered

by any court having jurisdiction thereof or having
Jjurisdiction over the relevant party or its assets. This
arbitration and any proceedings conducted hereunder
shall be governed by Title 9 (Arbitration) of the United
States Code and by the United Nations Convention on
the Recognition and Enforcement of Foreign Arbitral
Awards of June 10, 1958.

10 REPORTING ON
WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on
www.christies.com. Sales totals are hammer price
plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits.
We regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY
auctioneer: the individual auctioneer and/or
Christie’s.
authentic: authentic : a genuine example, rather than a
copy or forgery of:
(i) the work of a particular artist, author or
manufacturer, if the lot is described in the
Heading as the work of that artist, author
or nlanufactllrer;
(i) a work created within a particular period or
culture, if the lot is described in the Heading as
a work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin
or source; or

(iv) in the case of gems, a work which is made of a

particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty: the guarantee we give in this
agreement that a lot is authentic as set out in paragraph
E2 of this agreement.
buyer’s premium: the charge the buyer pays us along
with the hammer price.
catalogue description: the description of a lot in the
catalogue for the auction, as amended by any saleroom
notice.
Christie’s Group: Christie’s International Ple,
its subsidiaries and other companies within its
corporate group.
condition: the physical condition of a lot.
due date: has the meaning given to it paragraph F1(a).
estimate: the price range included in the catalogue or
any saleroom notice within which we believe a lot may
sell. Low estimate means the lower figure in the range
and high estimate means the higher figure. The mid
estimate is the midpoint between the two.
hammer price: the amount of the highest bid the
auctioneer accepts for the sale of a lot.
Heading: has the meaning given to it in paragraph E2.
lot: an item to be offered at auction (or two or more
items to be offered at auction as a group).
other damages: any special, consequential, incidental
or indirect damages of any kind or any damages which
fall within the meaning of ‘special’, ‘incidental” or
‘consequential’ under local law.
purchase price: has the meaning given to it in
paragraph F1(a).
provenance: the ownership history of a lot.
qualified: has the meaning given to it in paragraph
E2 and Qualified Headings means the paragraph
headed Qualified Headings on the page of the
catalogue headed ‘Important Notices and Explanation of
Cataloguing Practice’.
reserve: the confidential amount below which we will
not sell alot.
saleroom notice: a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders and
notified to clients who have left commission bids, or an
announcement made by the auctioneer cither at the
beginning of the sale, or before a particular lot
is auctioned.
UPPER CASE type: means having all capital letters.
‘warranty: a statement or representation in which the
person making it guarantees that the facts set out in it
are correct.

08/01/2019



SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale’

°

Christie’s has a direct financial interest in the lot.
See Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie’s or another Christie’s Group
company in whole or part. See Important Notices and
Explanation of Cataloguing Practice.

L

Christie’s has a direct financial interest in the lot and
has funded all or part of our interest with the help of
someone else. See Important Notices and Explanation
of Cataloguing Practice.

Lot oftered without reserve which will be sold to
the highest bidder regardless of the pre-sale estimate in
the catalogue.

Lot incorporates material from endangered species

which could result in export restrictions. See
Paragraph H2(b) of the Conditions of Sale.

|
See Storage and Collection pages in the catalogue.

v

Lot incorporates material from endangered species that
is not for sale and shown for display purposes only.
See Paragraph H2(g) of the Conditions of Sale.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF

CATALOGUING PRACTICE

IMPORTANT NOTICES
A Property Owned in part or in full by Christie’s

From time to time, Christie’s may offer a lot which it owns in whole or in
part. Such property is identified in the catalogue with the symbol A next
to its lot number.

° Minimum Price Guarantees

On occasion, Christie’s has a direct financial interest in the outcome of
the sale of certain lots consigned for sale. This will usually be where it has
guaranteed to the Seller that whatever the outcome of the auction, the
Seller will receive a minimum sale price for the work. This is known as a
minimum price guarantee. Where Christie’s holds such financial interest
we identify such lots with the symbol © next to the lot number.

© ¢ Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee it is at risk

of making a loss, which can be significant, if the lot fails to sell. Christie’s
therefore sometimes chooses to share that risk with a third party. In such
cases the third party agrees prior to the auction to place an irrevocable
written bid on the lot. The third party is therefore committed to bidding
on the lot and, even if there are no other bids, buying the lot at the level
of the written bid unless there are any higher bids. In doing so, the third
party takes on all or part of the risk of the lot not being sold. If the lot

is not sold, the third party may incur a loss. Lots which are subject to a
third party guarantee arrangement are identified in the catalogue with the

symbol © 4.

In most cases, Christie’s compensates the third party in exchange for
accepting this risk. Where the third party is the successful bidder, the third
party’s remuneration is based on a fixed financing fee. If the third party is
not the successful bidder, the remuneration may either be based on a fixed
fee or an amount calculated against the final hammer price. The third party
may also bid for the lot above the written bid. Where the third party is the
successful bidder, Christie’s will report the final purchase price net of the
fixed financing fee.

Third party guarantors are required by us to disclose to anyone they are
advising their financial interest in any lots they are guaranteeing. However,
for the avoidance of any doubst, if you are advised by or bidding through
an agent on a lot identified as being subject to a third party guarantee you
should always ask your agent to confirm whether or not he or she has a
financial interest in relation to the lot.

12

Other Arrangements

Christie’s may enter into other arrangements not involving bids. These
include arrangements where Christie’s has given the Seller an Advance on
the proceeds of sale of the lot or where Christie’s has shared the risk of a
guarantee with a partner without the partner being required to place an
irrevocable written bid or otherwise participating in the bidding on the
lot. Because such arrangements are unrelated to the bidding process they
are not marked with a symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a lot and intends to bid
on it we will make a saleroom announcement to ensure that all bidders are
aware of this. Such financial interests can include where beneficiaries of
an Estate have reserved the right to bid on a lot consigned by the Estate or
where a partner in a risk-sharing arrangement has reserved the right to bid
on alot and/or notified us of their intention to bid.

Please see http://www.christies.com/ financial-interest/ for a more
detailed explanation of minimum price guarantees and third party
financing arrangements.

Where Christie’s has an ownership or financial interest in every lot in the
catalogue, Christie’s will not designate each lot with a symbol, but will
state its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS
AND MINIATURES

Terms used in this catalogue have the meanings ascribed to them below.
Please note that all statements in this catalogue as to authorship are made
subject to the provisions of the Conditions of Sale and authenticity
warranty. Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

QUALIFIED HEADINGS

In Christie’s opinion a work by the artist.

**Attributed to ...”

In Christie’s qualified opinion probably a work by the artist in whole or
in part.

*“Studio of ..."/ “Workshop of ...”

In Christie’s qualified opinion a work executed in the studio or workshop
of the artist, possibly under his supervision.

**Circle of ...”

In Christie’s qualified opinion a work of the period of the artist and
showing his influence.

18/05/17

*“Follower of ...”

In Christie’s qualified opinion a work executed in the artist’s style but not
necessarily by a pupil.

*“Manner of ...”

In Christie’s qualified opinion a work executed in the artist’s style but of

a later date.

*“After .7

In Christie’s qualified opinion a copy (of any date) of a work of the artist.
“Signed ...”/*Dated ...""/

“Inscribed ...”

In Christie’s qualified opinion the work has been signed/dated/inscribed

by the artist.

“With signature ...”/ “With date ...”/

“With inscription ...”

In Christie’s qualified opinion the signature/

date/inscription appears to be by a hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is the
date (or approximate date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the impression was printed
or published.

*This term and its definition in this Explanation of Cataloguing Practice
are a qualified statement as to authorship. While the use of this term

is based upon careful study and represents the opinion of specialists,
Christie’s and the seller assume no risk, liability and responsibility for the
authenticity of authorship of any lot in this catalogue described by this
term, and the Authenticity Warranty shall not be available with respect
to lots described using this term.

POST 1950 FURNITURE

All items of post-1950 furniture included in this sale are items either
not originally supplied for use in a private home or now offered solely
as works of art. These items may not comply with the provisions of the
Furniture and Furnishings (Fire) (Safety) Regulations 1988 (as amended
in 1989 and 1993, the “Regulations”). Accordingly, these items should
not be used as furniture in your home in their current condition. If you do
intend to use such items for this purpose, you must first ensure that they
are reupholstered, restuffed and/or recovered (as appropriate) in order
that they comply with the provisions of the Regulations. These will vary
by department.
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STORAGE AND COLLECTION

PAYMENT OF ANY CHARGES DUE

Specified lots (sold and unsold) marked with a filled square (M) not collected from
Christie’'s by 5.00pm on the day of the sale will, at our option, be removed to Christie’s
Fine Art Storage Services (CFASS in Red Hook, Brooklyn). Christie's will inform you if the
lot has been sent offsite.

If the lot is transferred to Christie’s Fine Art Storage Services, it will be available for
collection after the third business day following the sale.

Please contact Christie’s Post-Sale Service 24 hours in advance to book a collection time
at Christie’s Fine Art Services. All collections from Christie’s Fine Art Services will be by
pre-booked appointment only.

Please be advised that after 50 days from the auction date property may be moved at
Christie’s discretion. Please contact Post-Sale Services to confirm the location of your
property prior to collection.

Tel: +1212 636 2650
Email: PostSaleUS@christies.com

Operation hours for both Christie’s Rockefeller and Christie’s Fine Art Storage are from
9:30 am to 5:00 pm, Monday - Friday.

COLLECTION AND CONTACT DETAILS
Lots will only be released on payment of all charges due and on

production of a

Collection Form from Christie's. Charges may be paid in advance or at the time of

collection. We may charge fees for storage if your lot is not collected within thirty days

from the sale. Please see paragraph G of the Conditions of Sale for further detail.

Tel: +1212 636 2650
Email: PostSaleUS@christies.com

SHIPPING AND DELIVERY

Christie’s Post-Sale Service can organize domestic deliveries or international freight.
Please contact them on +1 212 636 2650 or PostSaleUS@christies.com.

Long-term storage solutions are also available per client request. CFASS is a separate subsidiary of Christie’s and clients enjoy complete confidentiality.
Please contact CFASS New York for details and rates: +1212 636 2070 or storage@cfass.com
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nycollections@christies.com
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Hours: 9.30 AM -5.00 PM
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Christie’s Fine Art Storage Services (CFASS)
62-100 Imlay Street, Brooklyn, NY 11231

Tel: +1212 974 4500
nycollections@christies.com

Main Entrance on Corner of Imlay and Bowne St
Hours:9.30 AM -5.00 PM

Monday-Friday except Public Holidays
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LACQUER + JADE + BRONZE - INK

THE IRVING COLLECTION

R E - RENEEZE

LACQUER - JADE - BRONZE - INK
THE IRVING COLLECTION

New York, March 2019

SALE DATES

Evening sale, 20 March 2019
Day sale, 21 March 2019
Online sale, 19-26 March 2019

VIEWING CONTACT
14 - 26 March Tina Zonars
20 Rockefeller Plaza Irving@christies.com

New York, NY 10020 +1212 636 2180

FU BAOSHI (CHINA, 1904-1965)

Lithe like a Crane, Leisurely like a Seagull
Scroll, mounted and framed, ink and color on paper
17 3/4 x 26 % in. (45.2 x 67.8 cm.)
$800,000-1,200,000
Eiaf EINFEEREME ReEREF |E —hATHEE
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FINE CHINESE PAINTINGS

TUESDAY 19 MARCH 2019
AT 10.00 AM

20 Rockefeller Plaza
New York, NY 10020

CODE NAME: MADDIE
SALE NUMBER: 16768

(Dealers billing name and address must agree
with tax exemption certificate. Invoices cannot
be changed after they have been printed.)

BID ONLINE FOR THIS SALE AT CHRISTIES.COM

BIDDING INCREMENTS
Bidding generally starts below the low estimate and increases in steps
(bid increments) of up to 10 per cent. The auctioneer will decide where
the bidding should start and the bid increments. Written bids that do
not conform to the increments set below may be lowered to the next
bidding-interval.

US$100 to US$2,000
US$2,000 to US$3,000
US$3,000 to US$5,000

by US$100s
by US$200s
by US$200, 500, 800

(e.g. US$4,200, 4,500, 4,800)
US$5,000 to US$10,000
US$10,000 to US$20,000
US$20,000 to US$30,000
US$30,000 to US$50,000

by US$500s

by US$1,000s

by US$2,000s

by US$2,000, 5,000, 8,000

(e.g. US$32,000, 35,000, 38,000)
US$50,000 to US$100,000
US$100,000 to US$200,000
Above US$200,000

by US$5,000s
by US$10,000s
at auctioneer’s discretion

The auctioneer may vary the increments during the course of the

auction at his or her own discretion.

t. I request Christie’s to bid on the stated lots up to the
maximum bid I have indicated for each lot.

2. I understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any applicable state or local sales
or use taxes chargeable on the hammer price and buyer’s
premium) in accordance with the Conditions of Sale—
Buyer’s Agreement). The buyer’s premium rate shall be
an amount equal to 25% of the hammer price of each lot
up to and including US$300,000, 20% on any amount over
US$300,000 up to and including US$4,000,000 and 13.5%
of the amount above US$4,000,000.

3. I agree to be bound by the Conditions of Sale printed in
the catalogue.

4. T understand that if Christie’s receive written bids on a lot
for identical amounts and at the auction these are the highest
bids on the lot, Christie’s will sell the lot to the bidder whose
written bid it received and accepted first.

5. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately $0% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.

I understand that Christie’s written bid service is a free service

provided for clients and that, while Christie’s will be as careful as

it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie’s reasonable control.

AUCTION RESULTS: CHRISTIES.COM
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WRITTEN BIDS FORM
CHRISTIE'S NEW YORK

Written bids must be received at least 24 hours before the auction begins.
Christie’s will confirm all bids received by fax by return fax. If you have not
received confirmation within one business day, please contact the Bid Department.
Tel: +1 212 636 2437 on-line www.christies.com

16768

Client Number (if applicable) Sale Number

Billing Name (please print)

Address

City State Zone

Daytime Telephone Evening Telephone

Fax (Important) Email
O Please tick if you prefer not to receive information about our upcoming sales by e-mail

| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE — BUYER'S AGREEMENT

Signature

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: a certificate of incorporation.
Other business structures such as trusts, offshore companies or partnerships: please contact the
Credit Department at +1 212 636 2490 for advice on the information you should supply. If you are
registering to bid on behalf of someone who has not previously bid or consigned with Christie’s,
please attach identification documents for yourself as well as the party on whose behalf you are
bidding, together with a signed letter of authorisation from that party. New clients, clients who
have not made a purchase from any Christie’s office within the last two years, and those wishing
to spend more than on previous occasions will be asked to supply a bank reference.

PLEASE PRINT CLEARLY
Lot number Maximum Bid US$
(in numerical order) (excluding buyer’s premium)

Maximum Bid US$
luding buyer’s pr

Lot number
(in numerical order)

(ex

If you are registered within the European Community for VAT/IVA/TVA/BTW/MWST/MOMS
Please quote number below:

19/01/2015
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